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gram, ‘It Can Be Done.”" Today,
we received this letter:

LAST week, we mentioned the pro-

“Dear Sirs, you have named some great
people who had to fight for their place
in the sun. Here is one you overlooked.
This boy | know graduated from college
and decided that he wanted to be an
author. His stories which were sent to
magazine after magazine came back. He
couldn’t sell a word he had written. What
hurt was that the editors didn’t even
bother to send a letter indicating that they
thought he had promise. Finally, he took
a job in a candy factory.

“One day, sitting in a barber chair,
he heard a radio sketch giving a descrip-
tion of New England farm life. He knew

Air Gang-Buster Phillips Lord: Tribute to his fine work
in radio will be paid in an early issue of Radio Guide!

about New England, and he knew the
words he heard were untrue. He decided
to write a radio sketch that would really
be New England. He sold his first series
to a national network. Today, the boy

who couldn’t sell anything is famous for
his writing and acting and producing of

radio plays. He is Phillips Lord, creator
of ‘Seth Parker’ and ‘Gang Busters. "

# % %

Yes, dear reader, we did overlook Phil
Lord but the slight is only of the moment.
An early issue of Radio Guide will pay tri-
bute to his life in an unusual way. We
have rummaged through his private
photograph album. We have borrowed
his choicest prints, and soon, under the
title of “From Preacher's Son to Gang
Buster,” you will see an arresting picture

history of Phil Lord’s life.
¥ ¥ ¥

Candidate for the most impressive
speech ever made on the air is this:

Oliver Wendell Holmes, on his 90th
birthday, in 1931, was persuaded to
speak. He was a Justice of the United
States Supreme Court. As a young man,
he had received Confederate bullets
through his chest at Ball's Bluff. Recov-
ered, he was shot through the neck at
Antietam and left for dead. Recovered,
his foot was shattered by shrapnel at
Chancellorsville. . Recovered, once more,
he made himself New England’s leading
citizen. Always, he lived fully and deeply.

At ninety, he said over the air:

“To express one's feelings as the end
draws near is to intimate a task. But |
may mention one thought. The riders in
a race do not stop when they reach the
goal. There is a little finishing canter.
The race is over but the work is never
done while the power to work remains.
It cannot be, while you still live. For to
live is to function. That is all there is to
living. And so | end with a line from a
Latin poet: ‘Death plucks my ear and
says: Live, | am coming’. "’

Those were this grand old man’s last
words on the air. His last gesture before
he died was equally impressive. He
knew the end was near. His friends stood
about the bedside, sorrowing. Doctors
were at the bed’s head, nurses at the foot.
The great man lifted his fist and placed
the thumb against the end of his nose.
Deliberately, he spread his fingers and
solemnly waggled them. Then he died.

Let more men like Justice Holmes come
to the microphone and let our people hear
more messages like his last radio address
and radio will fulfill its high destiny!
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N WEDNESDAY, July 15, on
O the historic campus of the Uni-

versity of Virginia, a college
founded by that great disciple of dem-
ocracy, Thomas Jefferson, Senator
Huszo Black of Alabama will face a
battery of NBC microphones to take
his part in the most democratic radio
institution in the world: “The Town
Meeting of the Air.”

In this, the second of the special
summer series of three “Town Meet-
ing” broadcasts, Senator Black will
debate with James R. Emory, counsel
for the American Association of Man-
ufacturers, the question: “Should
There Be Federal Control of Hours
and Wages?” And when that debate
goes on the air, one of the two or
three biggest regular audiences in
America will be listening. Eager, in-
tent, they’ll sirain toward their loud-
speakers in order not to miss a single
word—“Town Meeting” listeners are
like that! They’ll hear every syllable
of both men’s talks—and they’ll hear
every pointed question asked by the
hecllers from the floor. There'll be
plenty of hecklers—“Town Meeting”
audiences are like that!

AJHAT is this “Town Meeting of the
Air” and how did it come to stand
so high in the radio scheme of things?
It hasn’t a sponsor; and, believe it or
not, doesn’t want one! There isn’t any
script-writer on the “Town Meeting”
staff, and you can listen a long time
betore you’'ll hear a comedy line. There
isn’t even one big star, and the cast
(the speakers) is changed with every
program. There’s no continuity. No
tense, dramatic situation is left hang-
ing over at the end of a “Town Meet-
ing” to entice the listener to come
again. In short, the program hasn’t a
single one of the ordinary commercial
devices used to spur listener interest
in every-day radio. You won’t find big
advertisements in your newspapers
arguing the virtues of the “Town
Meeting.” You won’t even find much
mention of it in the columns of radio
news. Yet, when William Shelly, “The
Town Crier,” rings his old-fashioned
bell to signal the beginning of the pro-
gram, he’s summoning millions of per-
sons to their radios! “Town Meeting”
fans would rather miss a meal than a
broadcast!

The town-meeting idea is as old
as America. It originated in the sober,
sensible minds of the old New Eng-
landers, and became one of the firmest
supports of their democracy. The town
meeting was based on the right of free
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ITS "TOWN MEETING OF THE AIR"!

BY KEN W. PURDY

speech, on the right of any man to
have a fair answer to a fair question
relating to his government and his
well-being—and under this system,
New England prospered and grew
great.

In 1935, George V. Denny, director
of the League for Political Education,
went to the National Broadcasting
Company with the germ of the idea
for the program, begged that it be
given a trial as a sustaining feature.
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“We’ll set up highly controversial
questions,” he told NBC officials, “in-
vite the best speakers we can get to
present all sides of all questions—and
then turn the floor—and the air—over
to the audience.”

The National Broadcasting Company
rolled its collective eyes. The idea was
radical in the extreme; it ran counter
to one of radio’s strongest precepts:
the notion that controversial matter
must be submitted to the powers that
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be for censorship before being put on
the air. George V. Denny proposed to
turn a microphone over to people he’d
never seen before—to anyone who
asked for it, and allow them to say just
what they pleased—Coast to Coast!

The bigwigs were full of misgivings,
but Denny was persuasive. After all,
he assured them, the League for Politi-
cal Education had sponsored town
meetings on a local scale for a long
time, and the reaction of their audi-
ences—comprising unusually intelli-
gent and carnest people—was well
known. And so, in May, 1935, the
first “Town Meeting of the Air” was
broadcast. It was a smashing suc-
cess!

The mail response was overwhelm-
ing——and it still is, hitting a recent top
of 30,000 letters as the result of one
broadcast. The “Town Meeting” was
made a regular sustaining feature. Its
audience soon hit, and passed, the mil-
lion mark, and that without benefit of
build-up and in competition with three
big Thursday night shows: Bing Cros-
by, “Show Boat,” and Horace Heidt!
Independently, all over the country,

- “Town Meeting” fans organized into
listening groups, meeting every week
to hear the program, then continuing
the discussion for hours afterward.
They sent for the printed pamphlets
containing all the broadcast material,
argued over them, traded them, treas-
ured them. The impossible had hap-
pened: a clear-cut, forthright presen-
tation of the vital issues of the day,
offered without fanfare or trimmings,
had taken America by storm!

HE “Town Meeting” regularly goes

off the air during summer months.
The last regular broadcast this year
was on April 29, and it was not planned
to resume until fall. But the listeners
wouldn’t stand for that—summer
slump or no summer slump, they
wanted their “Town Meeting’”! Result
was that a special series of three
broadcasts was planned: The firs: at
the University of Virginia on July 8
with Senator Gerald P. Nye of North
Dakota and Mr. Clark M. Eichelberder
of the League of Nations staftf discus-
sing, “Can America Remain Neutral?”
The second, at the same place, on July
15, with Senator Black and Mr. Em-
ory; the third, at the famous Open Air
Auditorium at Chautauqua, New York,
on July 22, a symposium under the di-
rection of Mr. James G. McDonald of
the New York Times on the subject,
“Will Collective Security Give Us the

(Continued on Page 16)

3



-

GREATER COURAGE HATH |

For happiness today that would make any other woman gay, Elisabeth Rethberg has

paid too great a price.

er,” reads the inscription on the

medal presented to Elisabeth
Rethberg by the Guild of American
Vocal Teachers.

vet all the honers which are today
heaped on her cannot bring complete
happiness to this woman who rarely
smiles. To the cheers that greet her
in opera, to the eazer autograph seek-
ers who crowd around her after a
broadcast, her response—while grate-
ful—is quiet; even a little sad. She has
paid too great a price. The road has
been too harsh. She has suffered as
few women alive have suffered.

Heard in opera, in concert, and on
the air, Rethberg is one of those born
singers whose singing begins practic-
ally in the cradle. She was caroling the
melodies of little German folk-tunes
befare she could speak the words. The
villagers in the little town in which she
was born in the Erz Mountains used
to gather around her go-cart and listen
to her. At ten she not only sang but

4

TO THE World’s Most Perfect Sing-

Her smiles are saved for Pets “Puser|” (left) and “Lux

played the piano well enough to be in
demand for local concerts. And today
she is renowned throughout the world.

Then—why? . . .

Elisabeth’s father was a poor school-
teacher. Poverty in her childhood
meant nothing to her. For one thing
she was too young to realize that she
and her four brothers and sisters were
less well fed and clothed than other
boys and girls. For another, she was
too enraptured by music to pay much
attention to the outside world. There
was always music in the Saettler
household. (Rethberg is a stage name.)
The mother sang. The father played
the piano and the organ. All of Elisa-
beth’s brothers and sisters were taking
piano lessons. Young as she was, with
typical German thoroughness she used
to set goals for herself. “By the fifth
of November,” she would decide, “I
must learn to play the Beethoven
Appassionata.”

But when she grew a little older
and it was agreed that she ought to
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go on with her music, she began to
feel the pinch. There was no money.
The only thing to do was te send her
away to the city without a penny,
young as she was, and let her survive
if she could. To the city she was sent
—to Dresden, where she passed the
examinations for the Royal Dresden
Conservatory. She found a room in a
slum garret with another girl who was
studying. There was no thought of
new dresses or silk stockings; she
thought herself lucky if she had a pair
of cotton stockings to her name. Nor
was that the worst. They had no food.

The War was on. Elisabeth gave con-
certs while she was still a student at
the conservatory, for food. One night
her pay was a loaf of black bread.
Again she sang for six lumps of sugar.
Once she sang for a pair of worn shoes
—real treasure!

“] sang my heart out one night,” she
remembers, “for an apple. My room-
mate was just as poor and hungry as
I was. I took the apple home to our
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HEARTBREAK STILLED
ELISABETH RETHBERG'S

SMILE—NOT HER SONG!

BY
JACK JAMISON

cold room and we ate it together,
cutting it into thin slices and chewing
every slice until there was nothing
left. One whole winter we lived on
stew made of potatoes and pea-pods.”

But, hungry as she was, Elisabeth
Rethberg went without a morsel of
food two days each week to save the
pennies which would buy the cheapest
standing-room in the highest gallery
of the Dresden Opera House. Music
still meant mor2s to her, much more,
than a gnawing, tortured stomach. As
thin as a skeleton, so weak from under-
nourishment that the stage swam be-
fore her eyes and she had to hold to a
pillar to keep from fainting, she lis-
tened to the roles in which, today,
audiences cheer her.

She graduated from the Conserva-
tory with honors. But before she could
send a letter home with the great news,
her mother, to whom her triumph
would have meant so much, died.
Death robbed Elisabeth’s first moment
of joy of all its savor.

When she graduated from the Con-
servatory things were worse in Ger-
many rather than better. The War was
over but the post-war depression was
on. With three of her student friends
Elisabeth formed a quartet and trav-
eled from town to town, giving what
were called, with good reason, Hunger
Concerts. They could not afford to ride
on trains, so they chugged along in a
broken-down old car one of them own-
ed. It had no tires. There was no
rubber in the whole of Germany, even
if they had been able to pay for tires.
They boiled wooden barrel-staves in
water and bent them around the rusty
rims. They sang for cheese, bread, old
clothes; anythirg to eat or to wear.
More often they sang for nothing.

AT LAST a manager who had heard
of her splendid record at the Con-
servatory located her and invited her
to. Holland to sing in a concert. He
paid her way and bought her a dress
to wear. For the first time in her life
—and by now she was in her twenties
_she saw shops with food stacked
high in the windows, saw restaurants
full of well-fed people. Holland had
not gone into the War. Smart little
Holland! But the sight was too much
for her. At her first meal in a restau-
rant she ate so much that she became
deathly ill. The concert tour length-
ened, and she ate, ate, ate—like a
famished animal.

In Dresden she had met two broth-
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ers, Swedes, who were on their way to
Italy to study. One was a painter; the
other was an architect. Now, with a
little money in her purse for the first
time in her life, Elisabeth went to a
secluded corner of Bavaria for the
summer to build up her repertoire.
Much to her surprise, both of the
brothers turned up there and declared
—the two of them!-—that they were
desperately in love with her. Simul-
taneously the pianist hired to accom-
pany her in her practise work an-
nounced that he, too, was not good
enough to kiss the hem of her garment
but would live in hope, etc., etc. While
she tried to practise, the three of them
sat savagely in the room and glared
at each other.

“No love for me,” Elisabeth said
firmly to herself. “My job is singing.”

Then and there she resolved that

- NO WOMAN

came from him one day she left it
lying open on the piano. Finally the
two brothers disappeared with a vio-
lent slamming of doors. And the ac-
companist, with a shrug of defeat,
settled down after that to attend to
his musical knitting.

“No love for me,”
“Never!”

The result, as might have been ex-
pected, was that she overthrew her
resolution a short while later and
entered into a bitterly tragic marriage.
She got a divorce only recently.

As her artistic successes began to
multiply, she commenced to realize
some financial reward for the sacrifices
and miseries of her studies and early
career. By her very nature not a busi-
ness woman, she was at the mercy of
almost anybody who approached her
with ideas and suggestions for “sound”

she resolved.

her. She signed—and signed. It took
years of hardening experience with a
grasping world to make her realize
that she had obligated herself for
thousands upon thousands of dollars.
But there was one bright spot. At
about the time Elisabeth herself made
her first trip to the United States her
sister Kathe married an American
music professor and moved to Rock-
ford, Illinois. Kathe was her favorite
sister. From the days of their child-
hood they had felt a peculiar sympathy
for each other, like that which is said
to exist between identical twins. And
the greatest personal joy in her life
was the knowledge that Kathe was
going to be near her in America.

UT even this happiness was to be
lost, and lost tragically! One day
Kathe’s husband, a fine, admirable man
loved and respected by all who knew
him, was killed at a railroad crossing.
It is strange to refiect, nowadays,
that when Rethberg first came to
America to sing at the Metropolitan
Opera she felt as if it were only an-
other engagement. No one had pre-
pared her by telling her that a Metro-

that she come in for rehearsals, gath-
ering the idea somehow that he only
wanted her to return for the per-
formance. She spoke almost no En-
glish and so she sat in her room day
after day. When at last the per-
formance date came and she appeared
at the opera house Gatti roared at her
for daring to miss a Metropolitan
rehearsal. The people in the cast
wouldn't speak to her, because they
thought she was conceited and over-
confident. As she stood in the wings,
ready to step out on the stage, to make
the irony more complete a humble
member of the chorus said to her:

“QOh, Madame Rethberg, how I wish
I had your poise and self-possession!”

No one could tell that actually she
was so hurt by the attitude of the
company and so scared and lonely that
she was afraid she wouldn’t be able to
sing a note.

Then her cue came, and she strode
out on the stage to one of the most
dazzling triumphs in the annals of the
Met. And she has gone on from that
success to further triumphs on the
concert stage and on the air.

But now that you have her story

ey "
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Elisabeth
herself
“Aida”

Vocal

love and art did not mix and swore
that she would never marry. The ac-
companist she couldn’t send away, be-
cause she needed him, but the brothers
she resolved to get rid of at any cost.
Luckily she had a “fan” who always
wrote to her as though they were en-
gaged, despite the fact that she had
never laid eyes on him. When a letter

N

investments. Acquaintances began to
pop up from nowhere with fine-sound-
ing schemes for her attention. Con-
vinced that they were all as honest
as herself, she was grateful for their
desire to help her increase her wealth
and listened to them in complete faith.
Someone suggested stocks, someone
else, bonds. Papers were placed before
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to hear
in Dresden.
Now she sings Aida
herself (left)! Elisa-
beth today (right):
“The World's Most
Perfect Singer,” says
Guild of American
Teachers!

starved

politan debut could make or break a
singer, that it was the standard by
which all other opera companies
measured themselves. She arrived
and went dutifully to see Gatti, at
that time the manager. He spoke
Italian, which she could sing but
which she understood only with diffi-
culty. She misinterpreted his request
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you will perhaps understand why
Elisabeth Rethberg, in spite of her full
rich life and her superlative musical
standing, rarely smiles. When your
heart has been broken too many times,
even the greatest of triumphs cannot
be as unqualified and rapturous as the
first one—when the girl of sixteen saw
only fame and happiness ahead . . .
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Smart Alecks sakd summer
shows couldn’t click — but
Don Ameche (left) is mas-
ter of ceremonies of one that
has! It's the new Sunday
night Coffee hour—and a hit!

A star-studded cast Is a
hit-show’s first need—and
this “impossible’” program
has it! At left, Don, who
isn't a cemedian, kids Wer-
ner Janssen, who’s no-
body’s stooge. Don intro-
duces guests, sings, enacts
scenes of great plays. Jans-
sen is world-famed leader
of the 36-piece orchestra

Right: Guest stars add to
the show’s appeal—and Its
expense! Connie Bennett
(left) was one of them. Air
time costs from $15,000 to
$18,000—talent is that
much again. With Connie
are Dwight Cooke, pro-
ducer, and Shirley Ward,
who co-authors scripts

Left: Janssen memorlzes the
lyrics of songs he conducts,
helps singers who appear
with him. 1in this picture
the photographer yelled,
‘“Hey, Mr. Janssen”—and
snapped! The great con-
ductor Is nervous, fiery-
tempered-—doesn’t like by-
play. Hooded Dorothy La-
mour is the show’s contralto

Right: W. C. Fields is new
to radio—but he’s a sensa-
tion! He hated radio untt
his lliness made him listen;
now he loves it! No two
members of the cast were
acquainted before the first
rehearsal — but now they
are, and they’re all pals!

Left: Ventriloquists on the
air—that’s another innova-
tion of this show! Although
Edgar Bergen (right) has
appeared on Rudy Vallee’s
program, this is his first
regular series on the radio

Right: Joan Blondell
guested, too. Most guests
are female—to play oppo-
site Don in dramatlc roles.
Joan found Charlie Mc-
Carthy better company than
Mr. Fields—to his disgust!




Janssen helped build
the summer’s greatest
show on NBC—but left
it on June 27, began
a concert series of his
own on CBS on July
4. Robert Armbruster
replaced him. One of
the greatest American
conductors, Janssen
was recognized in
Europe before he was
known in America
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Hollywood
Agent

"GUEST" APPEAR-
ANCES WERE FUN
FOR THE STARS—
BUT THEY BECAME
BIG-MONEY HEAD-

ACHES TO AGENTS!

Ben
gan a

Bernie’s generosity be-
cat-and-dog fight in
Hollywood—for more dollars!

on the air it’s a triumph! When

there are two of them it’s a major
miracle! And when there are three—
even to the men who have arranged
the program it’s something that passes
all understanding!

I know, because it’'s my business to
put the stars on the air. I'm a talent-
contact man—when a sponsor wants a
certain star for a radio appearance I'm
the fellow who makes all arrange-
ments, fixes the price, and delivers the
star to the broadcasting station on the
day appointed, wrapped, sealed, and
happy—I hope!

A soft job, you think? It may sound
like that, and as a matter of fact, that’s
what it used to be: a pleasant, easy
job, conducted always on a basis
of cheerful camaraderie. Everybody,
everything, was swell!

But that’s all over now. The com-
bination of bad temper, worse taste,
and downright dishonesty that we who
know it well sourly dub “tempera-
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EVERY time a screen star appears

luminaries broadcast exclusively for
them. The radio contact men in Holly-
wood were told to spare nothing n
order to give the public wtat it want-
ed. Great plans were made. The big
broadcasting companies began to send
top-notch representatives to Holly-
wood. Theaters of the air were built
or leased so there would be plenty of
room for the celebrities to broadcast
without crowding. People began to
say that the center of the radio indus-
try would soon be Hollywood, that
New York was no longer important. In
short, the sky was the limit!

And then it happened!

One bright sunshiny morning Ben
Bernie walked into the office of a
talent-contact man connected with ore

Carole Lombard’s big check for a guest appearance with Ol’ Maes-
tro Ben Bernie started Hollywood talk—then started a new air era!

ment” put an end to it. Right now,
I'd trade my job for yours, cheerfully,
sight unseen!

You remember when the vogue for
radio appearances by screen stars be-
gan. It wasn’t sc long ago. And in
those days, it was all so simple! Pic-
ture people were crowding the radio
studios. It was nc trick to sign them.
In fact, at that time it seemed that the
real feat was to avoid having big at-
tractions tripping over one another at
the microphone, so prodigally were
the motion-picture studios dropping
world-famous stars into radio’s lap—
free, gratis, for nothing.

So the stars went on the air—and
the listening public went wild. They
liked it so much that sponsors were
soon spending forfunes to have screen
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of the major studios. Bernie wanted
Carole Lombard to guest-star for him.
Could it be arranged?

“Nothing to it, Ben,” was the an-
swer. “We’ll get her for you. Or bet-
ter yet, you know Carole—ask her
yourself.”

“Yowsah, young fella,” quoth Bernie,
“] am on my way.”

Bernie was on his way, all right—
on his way, all unwittingly, to start
something! He wanted Carole Lom-
bard badly, and, because he didn’t
know that the studio would have asked
her to take the guest spot for little
more than the publicity value attached,
he offered her what was then con-
sidered an amazingly generous fee!

Before the young man at the studio
knew what had happened Bernie had
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arranged for two or three of his fa-
vorite radio guest artists to appear for
substantial checks. Suddenly, Rudy
Vallee started doing the same thing.
And then the lid came off!

Victor McLaglen’s was a typical case.
When he found out that he had gone
on the air for the fun of it—and could
have had a big check for the same
amount of time, he saw red! And no
one, least of all the unhappy contact
man, could blame him!

HE most natural thing for anyone to

think,” that harassed individual told
me, “was that I had simply pocketed
the money and let my friends go on
the air for nothing. At any rate, I
dodged Vic McLaglen for a week. Vic
packs a punch! And I was in mortal
fear of what Carole Lombard would
say next time I met her. Oh, I had a
dozen friends who could suspect that
the least I had dane for them was to
make very bad deals.

“Yet, up to the time Ben Bernie
made his offer and Vallee started hir-
ing movie people for real cash, I never
suspected for a second that our free
stars would be werth so much serious
money to radio.

“It was then that I learned just how
swell Vic and Carole and several other
players really are. They never uttered
one word of complaint, either to me or
anyone else.”

But that was just the beginning, a
mere starter! The real fireworks came
later, when the stars discovered how
much fun it was to raise the price—
and then raise it again-—and again!

He was billed

Clark Gable:
over Marlene Dietrich for
radio—and it made trouble!

Here’s how that one started: One
day a popular studio-contact man,
without a care!in the world (poor lad,
he has gray hair now, and plenty of
cares), stopped on the lot to exchange
a word with one of his favorite people
—a friendly, happy-go-lucky little
blonde who usually threw an arm
around his shoulder, called him “pal,”
and asked him to bring his friends
over to her Brentwood estate for cock-
tails and swimming.

But this time it was difterent. There
was a chill in the air that would have
paralyzed a penguin! The lovely little
star barely recognized him. Naturally
he wanted to know why.

He found out. As if he hadn’t known
all the time, she said. The idea! What
did he expect, after he had given a
rival star—and one she loudly claimed
ranked three classes below her—twice
as much money to appear on the air as
he had given her the week before!

As soon as the astounded young man
could catch his breath, he denied he

N



had done any such thing, offered to
produce figures to prove it. It was no
use. Hollywood’s grapevine system
said he had done it-—and figures could
be fixed. He’d lost a friend!

HAT was the first. There were more

and bigger surprises coming up.

From every side came accusations of
double-dealing, of insults, of knife-in-
the-back stuff. The young man grew
dizzy, then frantic. He couldn’t under-
stand it. Another star. one he had al-
ways considered a good friend, ans-
wered his request that she go on the
air for him by accusing him of every
breach of faith known to the history of
iniquity, and then hijacked him into
paying her double the price he'd told
the sponsor was necessary. When he
tried to explain that this would do him
no good with his company, she had re-
plied: ‘““You certainly have a lot of
nerve, trying to win my sympathy, af-
ter offering me a measly $2500 to go on
your program-—knowing all the while
you were paying Sonya Sonyonavitch
$3000 to play a supporting part. You
want to use my name and my prestige
for chicken feed!”

“But,” objected the young man, “we
didn’t pay Sonya Sonyonavitch any-
thing like that. We—""

“Now, don’t insult my intelligence
by saying I didn’t hear correctly when
Sonya herself told me what you paid
her. And never mind one of those
stories about that being the long-
deferred pay-off on some big favor she
once did for you!”

If you know Hollywood, you know
that this bright young man was on a

McLagIen.es
that he’d acted for too

Victor discovery
lit-

tle came early in the battle

spot. IIe couldn’t tell the truth--that
Sonya had gone on for $1500, because
it just isn’t done. Many a star will go
on the air for $1000 if she can tell her
friends she got $6000, whereas if she
must tell the truth, you’d have to bat-
tle to get her for $2500.

The net result, of course, was that
the contact man had to pay $4000 for a
$2500 star—all because Sonya Sonyon-
avitch had told her friends she got
twice as much as she actually had!
And that’s not all! When star No. 1
discussed her radio appearance with
her friends, do you think she said she’d
been paid $4000? Certainly not! She
told one and all that the figure was
$5000! That’s the way it goes.

It's a merry-go-round gone mad.
The price of putting a film star on the
air soars to terrifying heights. The
stars’ practise of misquoting radio
prices is costing sponsors literally mil-
lions of dollars a year, because it ap-
plies to other arfisis, as well as to film
artists. And nobody in the business

N

knows what to do about it €fuar!

That’s not half the story. After all,
these little problems can be settled
with money. It may hurt, but it can
be done. But temperament’s most tell-
ing blows slrike where the caeck-book
offers no proteciion. Once a star signs
to go on at a certain price, the finan-
cial end is settled. But thal’s only the
beginning!

Consider this headache, for instance,
and be thankful you didn’t have any
part of it. Not long ago, one of the
biggest sponsors on the air decided to
broadcast a show with a cast of no less
than five big film stars. There were lo
be male and female leads and three
supporting players. Their fees were
fixed, contracts were signed, every-
thing was ducky—until the guestion of
rehearsal time came up!

The male star set a time which
would be convenient for him—Wed-
nesday afternoon. The glittering lady
star was informed that Wednesday was
the day (she wasn’t teld whe'’d decided
on Wednesday—the Loys are brighter
than that!) and she agreed to be there.
Two days later, however, came the rift
in the lute. The girl put an ear to the
ground, discovered that her co-star had
set the date. Immed:iately she an-
nounced a change of mind—the re-
hearsal could be on Tuesday or Thurs-
day—but not Wednesday, not by any
means. It just couldn’t be!

So—the “fixer” from the radio sta-

tion and a bright young man from the
agency in charge of the show went to
see the male star,
“Let’s make it Thursday,” they said.
“That’s all right,” the Great Man re-
plied, “just make up your minds.”
Thursday it was then—until the next
day, when the male star’s agent called
up. What was going on, he wanted to
know. How did they get that way,
pushing around a famous star like
Homer Heavensent? He knew what
had happened—that addlepated blonde
was going temperamental! Well, he,
the agent, would tell the world there'd
be no rehearsal on Thursday—o1 any
other day set by a dizzy blonde who'd
been washed up for two years! Busi-
ness of slamming down the receiver.
I*inally a plot was concocted to bring
the two together. The contact man, a
publicity agent, and an agency man
decided on a code: in conversation, one
dog, one horse, one cat, one anything,
was to mean Tuesday rmorning; sim-
ilarly, “two’ meant Tuesday afternoon,

“three,” Thursday morning, “four,”
Thursday afternoon.
Then, the agency representative

went to the male star’s home, the con-
tact man to the lady’s residence, and
the publicity agent stayed in his oflice
to act as middleman.

The determined damsel who was
“holding out” was asked to set not one
but two possible dates for the re-
hearsal. To ask so greal a star to de-

Marlene Dietrich was one whose temperament made a Hollywood

agent unhappy.

She d2manded top billing with Co-star Clark Gable
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cide on one definite date would be tpo
daring. She finally decided. with great
misgiving, because she was afraid she
was being outwitted (and she was!) on
Tuesday afternoon or Thursday morn-
ing. The contact man asked to use her
phone, informed the publicity agent,
in code, as to her wishes. Meantime,
the mule star had specified Thursday

morning or Thursday atternoon. The
two great stars were thus trapped
together on Thursday morning. All

that remained was for the publicity
man to call them both and make sep-
arate appointments for publicity stunts
on Thursday afternoon. That cinched
the deal, and the rehearsal went on.

UT the end was not yet! Two of
the supporting players in the cast

heard about the feud, decided to get
in on it, and did a little holding out
themselves. Result: It cost $1000 to
get them to cancel certain “important”
engagements for Thursday morning!

In addition to all this, there’s always
the question of billing. Who goes first,
and why? No one not familiar with
pictures can imagine how touchy stars
are in regard to billing.

When one radio show announced that
Clark Gable and Marlene Dietrich
were both going on the air—that was
a scoop. But when it was printed in
the papers—*“Clark Gable and Marlene
Dietrich”—that was a faux pas, and
dynamite!

“Dietrich is billed second to no one,”
she said, emphatically. “Dietrich never
learned to play second fiddle, Dietrich
does not go on the air!”

Well, the great German star finally

A e

Rudy Vallee: He offered his
guests big prices — but they
soon began asking for more!

did go on the air—but before an agree-
ment was reached, all Hollywood was
standing on the side-lines—betting that
she wouldn’t! Her appearance was a
high tribute to the diplomacy of the
talent-contact division of radio.

Temperament is often real among
the stars—but usually it’s deliberate,
the result of a planned campaign.

And what in the world could offer a
better opportunity for the display of
temperament than radio, where a
star’s first appearance may be his last,
and where there’s no iron-bound stu-
dio contract to handcufl his style? Al-
most any important star in pictures
can aflord to toss aside a $5000 radio
appearance in order to impress the
individuals who are paying him, or
her, twenty times that much for a
single film.

So, in putting on its Hollywood
shows, radio discovers it has really
tuned in on temperament-—and in-
herited the static that has been giving
movie moguls headaches for years.

9



I Shep Fields (left),

27-year-old band-
leader, came upon his
“rippling rhythm’ by
accident — and made
it pay! For months he
looked for something
distinctive that he
could apply to his
muslc, found It when
he blew on the straw
in a chocolate soda!

& |

"Ripple, Shep!”

WATER RIPPLED, A
VIOLA WAILED, A NEW
RHYTHM WAS BORN !

water.
blows into a
fish-bowl,
Further

temple-blocks

Today, the bubbling is done in
Sol Mercury (above)
small
using two
distinction
by the unusual way in which the
viola, the accordlon, the wooden

~ 5 Shep couldn’t (¢ Sal Gide (left)
}*-_ play sax in the and Lou Halmy
Erasmus High School {center), arrangers,

half-filled
straws.
is achieved

are combined

band, so he became
drum-major. Then
he organized his own
jazz band, kept it
together while he
went to St. Johns
Law School. Above:
Mac Miller, who is
! Shep’s viola player

amruities,
Maeried two

turn ordinary music
nto “rippling rhy-
thm.” Shep’s first air
show was sponsored
by RADIO GUIDE.
The band gets $2,100
a week for radio
work, up to $6,000
for work in theaters!

Lou Halmy is the
only trumpet

plarer In the band.

Sev=ral years ago,
Shep Fields often
wart hungry—today

buys retirement
bonds!

years,

he aupports his wife,
his mother, two sis-
terss two brothers!

Drummer Sid Greene 4 Accordionist Murray Gold-

plays the temple-blocks en (below) is featured in

shown in the picture above. all arrangements — but does
These hollow wooden blocks not follow the melody! In-
are fastened to the back of his stead, he plays harmony—does
bass drum, are hit with drum- much to make the band stand
sticks, can be adjusted for out. Murray is ranked as one
tone by applying olive oill of the best In the United States!

-

l

b Y

pry

i Shep’s band is George Rodo
small, gets the (right) slaps
effects of a large the bass. Because

orchestra because
the musicians can
“double.” Above:
Saxophonists
George Prince,
George Kraner,
Mel Lewin (left
to right) ptay on
fiutes, the clarinet!

he must carry the
weight of the bass
sectlon, he’s close
to the microphone.
How fast he makes
his hands move is
apparent In this
picture—taken in
1/26 of a second!

Photos by GENE LESTER
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&A!OU now radio as an entertainer,
/ as a news commentator, sports
annouicer, recipe-giver. But do

you know that radio is also a doctor—
a doctor withh the largest practise in
the world? Do you know that it is
credited withi saving lives on rough,
choppy seas, in lonely lighthouses, in
tiny settlements
miies from no-
where?

Radio wars
against death.
The story of Ra-
dio, M. D.—from
the time when a
lone $5,000 - sta-

a thousand miles cf the call; the rule
of the sea gives the call for medical
advice preference above everything

else except an S. O. S.

But it wasn’t always so. Both the
efficiency of Radio, M. D., and the
scope of its practise demanded years
of experimentation, hard work and

BY JULIAN FUNT

Mr. SPARKS, M.D.

During the same period, 165 vessels of
all nationalities called for diagnosis of
sickness and injuries suffered by per-
sons on.board. A total of 15,659 words
flashed between ships and shore sta-
tions, directing amateur physicians in
the fight against death.

Most of the MEDICQO cases are rou-
tine, but there
have been spec-
tacular cases also
—cases which
made the front
pages of news-
pagers and fired
th e imagination
of the world.

tion carried on Last Winter,
the work, until the S. S. Ilsen-
today, when it is stein, two days

PLEAS

aworld-wide
Good Samaritan

—is filled with
examples of her-
oism and self-

sacrifice in times of danger and death.

A tramp steamer stops for supplies
at a leprosy-ridden South Sea Island.
When it leaves, the crew begins to
whisper about the first mate, who has
developed a rash over his body. “He’s
got it,” the sailors mumble to each
other. “God help us. he’s got it!” But
radio quiets their fears: “Leprosy usu-
ally not contagious. Symptoms seem
to be those of prickly heat,” flashes a
report over the airways. And a panic
on high seas is avoided!

TRAPPER in the Canadian Rock-
ies is wounded by one of his traps.
Sick, frightened to death of blood pois-
oning, he harnesses his dogs and sets
out in bitter cold for the nearest radio
station, fifty miles distant. The oper-
ators contact the Department of Ma-
rine in Ottawa, which advises and di-
rects, by radio, amputation of a leg.
The operation—performed by people
without medical training, with crude
surgical tools, but guided in each step
by a calm, authoritative voice coming
from hundreds of miles away—is suc-
cessful. In time, the trapper recovers.
An engineer is stricken with paraly-
sis on a steamer off the Florida coast.
The proper treatment is advised by
radio, but it is also imperative that the
patient be placed in a hospital as soon
as possible. In another day, the case
becomes more urgent. The RCA station
at Palm Beach handles the messages
of arrangement between the Coast
Guard and the ship. Through the night
they flash back and forth, and in the
early morning a seaplane finds the
steamer-—a mere dot on the sea. The
Coast Guard aviator sweeps down
alongside and the stricken man is
whisked oftf to a Miami hospital.

N LONELY San Nicolas Island, 70
miles west of Los Angeles Harbor
Light, four-months-old Edna Agee is
dying of fever. There is no doctor on
the island and the only contact with
the mainland is the single amateur ra-
dio sending-set available. “. . . QST
... QST ... Attention All Stations. . .”
L. P. Elliot, owner of the amateur ra-
dio station WG6JLF, flashes the signal
again and again. Finally, his call is
answered by William Defraine, a
“ham” at Redondo Beach, Calif. A call
to the Redondo Beach Police, a tele-
type message to the U. S. Coast Guard,
a fast boat to Los Angeles, a police
car to Dr. William A. Brown, and eight
hours later the doctor is at the child’s
bedside. Soon the haby begins to
breathe easier. falls asleep
Constantly vigilant, on land and at
sea, by day and by night, without re-
gard to color, creed or nationality. ra-
dio plays doctor to people in distress.
The dots and dashes which speil out
M-E-D-I-C-0 silence radios aboard
tankers, freighters and yachts within

Na

FOR AID ECHO

enthusiasm for a remote ideal.

Most of the requests for medical aid
by radio come from ships at sea. There
are approximately 10,000 small vessels
—passenger ships, freighters, tankers,
yachts—which carry no physicians. On
these ships, miles away from port,
even minor sickness or accident can
be real tragedy.

It is fifteen years since Captain Rob-
ert Huntington, superintendent of the
Merchant Marine Academy of New
York, conceived the idea of pitting the
then newly discovered radio against
death and suffering on the high seas.
It is almost as long since the idea be-
came a fact through a gift from the
late Henry A. Laughlin, of Philadel-
phia, of a $5,000 radio station. This
radio station, with call-letters KDKF,
was situated on the roof of the Sea-
men’s Church Institute on the New
York waterfront. It was on duty night
and day, trying to intercept calls for
medical advice from ships.

But the work of KDKF was limited.
It proved its value even during the
first year of its existence, but—it was
obvious—its scope had to be enlarged.
So the Seamen’s Church Institute of
New York asked the Radio Corpora-
tion of America, with its powerful
stations and wide facilities, to take
over the work of MEDICO.

David Sarnoll, president of RCA,
was quick to see the need for and pos-
sibilities in such service. He knew
from personal experience what such
medical aid could mean. As a youth
he had been the radio operator aboard
a whaler. The medical advice he had
once sent from the ship saved the life
of a man stationed in a lonely light-
house on Belle Isle, off the coast of
Labrador.

Today, the Radiomarine Corpora-
tion, an RCA subsidiary, picks up the
MEDICO messages at its thirty pow-
erful stations along the Atlantic and
Pacific coasts, along the Caribbean, the
Gulf of Mexico, the Great Lakes and
the Mississippi River. There is no
charge for the medical advice or the
radio service connected with it. Twen-
ty-four hours a day, 365 days a year,
these messages are relayed to the
nearest United States Marine Hos-
pital.

MEDICO service is geared for high
speed. It has to be. The United States
Public Health Service, which runs the
marine hospitals, appreciates that and
cooperates to the limit. A consulta-
tion of doctors is called at once, the
case is diagnosed and the advice is re-
layed back to the ship—usually within
a few minutes.

MEDICO statistics are impressive:
In the first five months of 1936, 369
seafarers were saved from death or
prolonged suffering by American doc-
tors prescribing over long distances.
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IN THE AIR—
AND RAD!O'S OWN MEDICO ANSWERS!

out of Antwerp,
was plowing
thirough heavy
seas that shook
her from stem to
stern. Aboard was a seaman with a
ruptured appendix which needed im-
mediate attention. Though the ship
carried a surgeon, he could hardly
keep his feet, let alone perform a deli-
cate operation. And even if he were
successful, there was little hope that
the patient could survive the ten-day
trip to New York.

Through MEDICO, the Ilsenstein
learned that the liner Europa, out-
bound from New York, was some-
where in the vicinity. A meeting was
arranged. A lifeboat went out from
the Europa, picked up the seaman on
a stretcher and brought him aboard
at 7 pm. By 8 o’clock the appendec-
tomy had been completed on the much
steadier operating-table of the great
liner. Dr. Brahms, the Europa’s ship
surgeon, said that. the man probably
would not have lived another four
hours without the operation. When
last reported, the patient was doing
well in a Bremerhaven hospital, thanks
to MEDICO’s quick action.

HE case of William Robinson is an-

other one from MEDICO records.
His yacht, the Swaap, was anchored
oft Pelican Lagoon, when he suffered a
sudden attack of appendicitis. In des-
peration, his wife navigated the yacht
to Narborough, some miles away, where
ships sometimes put in for supplies.

They were lucky. A motor trawler,
the Santa Cruz, was in Narborough
and, best of all, it had a radio sending-

F.CA President Dav - %
id Sarnoff: He saw
the need for service!
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set aboard! From the tiny cabin of
the Santa Cruz, Ward King, an ex-
Navy radio operator, kept flashing
M-E-D-I-C-O through the long night.

At last, the U. S. Naval Hospital in
California replied: “Allow patient no
food or drink. Keep affected parts
packed in ice. Move patient at once to
hospital for surgical attention.”

There was ice on the Santa Cruz.
But how to move Robinson to a hos-
pital? There was none for a hundred
miles around! Another message was
flashed, this time to U. S. Navy Ad-
miral Crosby in Balboa. It finally
reached him by the roundabout meth-
od of having the RCA Chatham, Mass.,
station relay the plea to the Canal
Zone.

Two planes set out for the Santa
Cruz from the Army base at Coco Solo.
A destroyer, the Hale, was dispatched
from Balboa. Through the thousand
miles of Pacific—through vicious rains,
line-squalls = and head-winds—they
came. They got to Robinson just in
time. He was operated upon on the
dining-room table in the officers’
wardroom of the Hale.

MEDICO had called upon the Army
and the Navy to save a human life—
and had succeeded!

F ALL the varied uses of radio,

none is closer to human needs
than the free medical service it ren-
ders to people in distress. If you’ve
ever had to stand by a sick-bed and
feel the hopelessness and bewilderment
of not knowing what to do to help, you
can appreciate how welcome the ad-
vice of Radio, M. D. can be.

And the fact that somewhere, every
day, someone who has been saved by
MEDICO or QST, whispers a fervent
prayer for radio, makes us look with
new admiration and new respect at the
dials, the coils and tubes which have
not only conquered space but have
even won over disease and death itself!




ITH so much confusion about

who will take over Amos ’n’

Andy January 1, it might in-
terest you to know that the pair have
been very chummy in California with
an executive of a sunburn lotion firm.
As reported here last week, however,
they have signed with someone and
they will be in Chicago for the month
of October to complete arrangements.
Meantime, attention turns to Charles
(Andy) Correll’s new Madame Queen.
Chicago was all agaga last week when
they saw him squiring Alice McLaugh-

Gladys George (above), glamorous actress, noted
for her performance In the recent Broadway
production, “Personal Appearance,” will make
a personal appearance July 11 on NBC’s Sunday
Her latest picture has just
been released, is titled, “They Gave Him a Gun”

night coffee show.

lin, former dancer with the Ted Lewis
troupe, to one of the hot spots and
observed the large square-cut diamond
ring she wore. Miss McLaughlin is
brunet, petite and twenty-something.

The reason Josephine Hutchinson
substituted at the last minute for Joan
Bennett on Radio Theater’s “The Front
Page” was that Joan nearly lost an
eye while being made up for a picture.
Maybe Winchell was
excited about the
accident, but what-
ever the reason
might have been,
he didn’t do justice
to the role of Hildy
Johnson. His voice
was pitched very
high and his ex-
pression was too
monotonous to be
easily understood.
Some listeners even
thought that he
talked toe fast. No
orchids, Walter.

That Sheila Bar-
rett audition her-
alded here several
weeks ago clicked.
The result is that you will be hearing
her in “The Time of Your Life,”
sponsored by a watch company, over
an NBC network beginning October 3.
Music will be by Joe Rines, and Gra-
ham McNamee is cast as m.c. Quartet
and guest vocalist complete the line-up
. . . Another. new program built on an
entirely new principle is promised for
the fall by a leading radio corporation.
Time has been reserved over the NBC-
Blue network for an evening spot
and the show will originate in Chicago
. .. Haven MacQuarrie likewise reports
that he will return in the fall for a
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PLUMS
and

PRUNES

BY EVANS
PLUMMER

new sponsor with his unchanged “Do
You Want to Be an Actor?” show . . .
You will be able to see Jack Benny
and Mary Livingstone sail for Europe
July 17 on the Normandie . . . Tenor
Buddy Clark is father of a tenor . . .
Dick Powell and Frank Fay are among
the possible fall returners. Both have
programs in prospect . . . It is definite
that Louise Massey and the Western-
ers, now vacationing, will star in a re-
vue for a cigar maker which will pre-
miere in September . . . They say you
won’t know the Jack Oakie show when

s &

Janssen
broadcasts.

it returns, because it will be in the
hands of new producers, with new
ideas, and, I hope, new jokes.

It is rumored that there is a clause
in a certain Shakespeare delineator’s
contract which will drop him auto-
matically should he imbibe before go-
ing on the air . . . but then Hollywood,
they say, is full of rumors . . . and
good Shakespeare delineators.

Suggestion to
Rudy Vallee: Watch
the work of Bill
Baar, unappreciated
American radio ar-
tist who has set a
new record for ap-
pearances over the
British Broadcasting
Corporation stations
in England. He has
an act that I think
you will like . -
Pinky Tomlin, the
song writer-warbler
on the Cantor sum-
mer show, is going
over and has been
signed to stay when
Eddie comes back
... Thecinema
scouts are keen about Mary Martin,
who sang those choruses on the re-
cently folded “Twin Stars” show . . .
Carlton KaDell will continue to sell
you coffee on the Don Ameche Sunday
opus because his sponsors like his
voice . . . Fred Allen is due in Holly-
wood in about two weeks . . . Frances
Langford, recovered from her recent
illness, has gained five pounds . . . So
realistic were Lum and Abner when
they were riding the Hollywood bridle
paths last week wearing ten-gallon
hats that curiosity seekers paused to
inquire what movie company was on
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Robert Armbruster (above) reptaced Werner Janssen as
musical director of the Sunday coffee show on July 4.
left to head his own Sunday night series of
At the age of eight and a half Armbruster
made his debut as a pianist, in
selling machinery but decided that he preferred music

location, but the hats merely came from
a Texas admirer . . . And here’s a good
place to award plums to a few appre-
ciative Hollywood folk, and I mean
Marion Talley, Don Ameche and Lum
and Abner. They haven’t forgotten
how to say “thank you” . .. Another
winner of a basket of plums is Hal
Style, whose “Help Thy Neighbor”

show, even though it is broadcast only
from Hollywood locally, has taken 198
people off relief and given thirteen
hundred people jobs! A grand record!
More stations will please copy.

1904. He once tried

Below: Jean Sablon, recently dis-
covered French singer, will appear
on four consecutive broadcasts of
the “Magic Key’ program, starting
July 11. He is the first artist
to be given more than one engage-
ment at a time on this program!

Ending July 17, 1937

Romance Corner: Willard Waterman,
Chicago actor heard in many serials,
and Mary Amna Theleen, Kenosha,
Wis., home girl, were wed June 30 at
Kenosha . . . Elinor, daughter of Al
Short, the director of NBC Minstrels
music, has announced her engagement
to Vincent F. Seng, of Wilmette, IIL.

Funny Things: The response of Cecil
B. de Mille’s 4-year-old grandson when
asked what his grandfather did for a
living. He piped “Grandpa sells soap!”

. The near stampede which Ran-
som Sherman caused last Saturday
afternoon when on his Club Matinee
show he introduced the number
“Merry-Go-Round Broke Down” with
a quip about “Free rides to all.” It
seems that one merry-go-round opera-
tor was employing radio music as his
lure and had the Club Matinee tuned
in . . . The peculiarly fitting choice of
Jack Wormser as sound-effects man at
NBC’s Hollywood studios. Jack for-
merly was a parking-lot attendant and
now he will specialize in auto crashes,
broken glass and the sound of dented
fenders to simulate the sound of cars
colliding on sl'ppery pavements.



under way until a week or two

after Labor Day, but several spon-
sors are already lining up the talent
for their new shows to start then.

THE fall raddo season dcesn't get

I know many readers of this depart-
ment will be glad to learn that Harry
Horlick and his Gypsies just abcut
have a deal all set to return to the air-
lanes in September. Horlick dishes cut
some easy-on-the-ear music and he has
heen sorely missed by many

loud-

speaker eavesdroppers who have writ-
ter frequently to tell me about it.

Several years ago Fred Waring was
on the air for a cigarette sponsor and
used as his theme melody, “You’re An
Old Smoothy.” From present indica-
tions it looks as though Waring will
come back to the kilocycles in the fall
for this same old boss. Meanwhile
Fred and his gang will play theaters
and botels around the country, one of
the hotels being Chicago’s Drake.

Brewster Morgan,
CBS director, and
Stage - and - Radio
Star Helen Men-
ken (above), dis-
cuss Helen’s por-
trayal of Olivia in
“Twelfth Night,”
one of a series
of Shakespearian
plays to be broad-
cast starting on
July 12 over CBS!

Above:

Boat,
in with
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Commander
(at right) received a set of Kemp-Thompson
recordings from Hai
themseives,
pedition for

Left: Warren Hull
the romantic
July 8.
romantic
here with Capt. Henry (Charles Winninger)

Deems Taylor has had a swell musi-
cal series on the air this season which
seems to have interested another ciggy
manufacturer, who contemplates re-
placing one of his regular twice-week-
ly airings with the Taylor idea, includ-
ing on the shows Taylor’s clever and
interesting comments on music.

Weeks before it happened I told you
that Dick Powell
would be back on
“Hollywood Hotel”
as a guest artist.
Now, months before,
I'm telling you not
to be surprised if
Dick Powell be-
comes head man of
a one-hour show
from the Coast,
some time next fall.

Ben Bernie is go-
ing to have his va-
cation in Saratoga
cut short because of
the new movie
which he will make
with Walter Win-
chell. Originally the
picture was sched-
uled to start in October, but Maestro
Bernie just received instructions to re-
port on the Coast the latter part of
August to begin work on his film.

Carson Robison and his Buckeroos
will come back to the mikes on Oc-
tober 4, with a quarter-hour, thrice-
weekly series over NBC.

After considerable juggling around
of talent and even the changing of the
day of the program, the “Sunday Night
Party” will be without the presence of
Jane Pickens and Donald Dickson after
the broadcast of July 11. This pro-
gram, like many others, will use guest
stars. Some femme singers are ex-
pected to appear on the shows in order
to balance the singing of James Melton,
but the program will feature surprises
quite regularly. As for Jane Pickens,
she has little to worry about. Already
any one of three offers to appear in
Broadway productions is hers to
choose. Which production she will
choose has not yet been decided.

There’s a new radio choral group
that just made its air debut with the
“Show Boat” in Hollywood. Under the
direction of Max Terr, this chorus,
composed of colored singers as well as
whites, introduces a new idea for use

Clifford J. MacGregor
and Kay, the artists
before he left with his ex-
the North Pole on June 27

replaced Lanny Ross in
lead spot on the new Show
Hull doesn’t sing but fills
lines. He is pictured

Ending July 17, 1937
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by radio vocal groups. You'll be seeing
them in Bing Crosby’s new picture,
“Double or Nothing.”

About eight years ago, radio listeners
were hearing a program—sponsored by
a certain soap—which featured a maie
quartet called the Cavaliers, who were
accompanied by an instrumental quar-
tet, unnamed. For the sake of history,
however, I’d like to
report that the pian-
ist of the instrumen-
tal quartet was a
fellow by the name
of Andre Kostelan-
etz, and the tenor of
the male quartet
was a young chap
by the name of
Frank Parker.

Wednesday night,
June 30, marked the
premiere broadcast
of Frank Parker on
the new summer
series of the ciggy
program on which
Andre Kostelanetz
has built up an en-
viable reputation
for himself as an
orchestra leader. Both Parker and
Kostelanetz have come a long way
since their early radio days.

Mentioning Kostelanetz immediately
makes me think of Lily Pons, and that
reminds me to tell you what took place
on the stage after her last broadcast of
the series. If you were listening in,
you undoubtedly recall the tremendous
ovation she received after finishing her
last number. This kept up many min-
utes after the program was off the air
with la Pons throwing kisses at the
audience and a few directed at the
Maestro. Kostelanetz apparently pre-
ferred getting his kisses the good, old-
fashioned way, because he walked
across the stage to Miss Pons, put his
arms around her and planted a nice
big kiss on her lips. They both turned
crimson, much to the delight of the
visible audience.

Your correspondent saw a special
preview of the mnew RKO picture,
“New Faces,” which stars Milton Berle,
Parkyakarkus and Joe Penner. Radio
listeners who enjoy these comics over
the air will get many laughs watching
them do their stuff on the screen.
Berle offers the most opportunity for
chuckles and I predict you will see him
in many more pictures. “Parky” and

Penner are amusing and Harriet Hilli-
and does a nice bit of singing!

Ork Pilot Ruby Newman changed
his own vacation plans. At first he was
sold on the idea of taking a trip to
Europe, but recently he decided to
spend the summer months on a ranch
out west, and do some horseback rid-
ing. They say it’s a woman’s privilege
to change her mind—and, from what
I hear, it’s a woman who changed Ru-
by’s mind about going to Europe!
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‘"Hamlet' Is First
Shakespeare
On CBS

What the Columbia Broadcasting
System is pleased to call “Radio’s first
major Shakespearian series” opens
with the Bard’s best-known work,
“Hamlet,” on Monday, July 12. The
National Broadcasting Company has
previously entered counter claims for
listeners’ attention with its “Stream-
lined Shakespeare” series, starring
John Barrymore. The new CBS series
will be heard at the hour formerly
filled by the Radio Theater, which is
off the air for the summer.

“Hamlet” on CBS will star Burgess
Meredith, 28-year-old Broadway sen-
sation, in the title role. Meredith has
played the leading roles in “Winter-
set” and “High Tor,” two of Maxwell
Anderson’s successes, which have
“highlighted the reappearance of dra-
matic verse in the modern theater.”
His technique is based on a simple,
natural delivery, in contrast with the
bombastic efforts of actors of an earlier
generation. His selection for the title
role is based on the conviction of
Brewster Morgan, director of the series,
that a young man must have the part
—despite the theater’s traditional favor
for more elderly Hamlets. In the play,
the Prince of Denmark is called from
college to his tragedy, and Morgan in-
tends to emphasize Hamlet’s youth.

Monday, July 12—CBS
9 p.m. EDT (8 EST; 7 CST)

'Hotel' Previews 'It's
All Yours' On July 9

Francis Lederer and Madeleine Car-
roll will be featured on the “Holly-
wood Hotel” broadcast on CBS for
Friday, July 9. They will present pre-
view scenes from their forthcoming

picture, “It’s All Yours,” in which they "

play starring roles. Lederer is cast as
a madcap roisterer whose capers cause
him to be disinherited by his rich
uncle. The uncle’s annoyance grows
as the play progresses, and finally out
of spite he turns to his secretary, play-
ed by Miss Carroll. As the under-
standing and sympathetic bystander,
she finally inherits the uncle’s fortune.

Jerry Cooper, singing star, will head
the musical portion of the program,
which features Frances Langford, Anne
Jamison, Igor Gorin and Raymond
Paige’s orchestra.

Friday, July 9—CBS
9 p.m. EDT (8 EST; 7 CST)

De Havilland Is Burns' Guest

Olivia de Havilland will be the guest
star of Bob Burns’ NBC Music Hall,
on Thursday, July 15. The popular
film actress will greet Burns as the
Arkansan handles the show’s master-
of-ceremonies position during the sec-
ond week of Bing Crosby’s vacation.
Appearing with the movie star will be
Dorothy McNulty, Jose Iturbi and
Fortunio Bonanova. Johnny Trotter
will lead the orchestra that has re-
placed Jimmy Dorsey’s band during
the summer season.

Thursday, July 15—NB€
10 p.m. EDT (9 EST; 8 CST)
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GUESTS, SPECIAL EVENTS & PREMIERES

THURSDAY, July 8

Elizabeth Sprague Coolidge Foundation Chamber
Music Concert. 6 p.m. EDT (5 EST; 4 CST),
NBC.

Jose Iturbi. 8:30 p.m. EDT (7:30 EST; 6:30
CST), NBC. Guest conductor of Robin Hood
Dell Concert.

Albert Spalding, violinist, and Alfred Wallenstein,

cellist. 8:30 p.n. EDT (7:30 EST; 6:30
CST), NBC. Guests of Robin Hood Dell
Concert.

Franchot Tone, Josephine Tumminia, Mary Boland,
and the Foursome from “Waikiki Wedding.”
10 p.m. EDT (9 EST; 8 CST), NBC. Music
Hall guests.

FRIDAY, July 9
Madeleine Carroll and Francis Lederer in “It's All
Yours.” 9 p.m. EDT (8 EST; 7 CST), CBS.
Hollywood Hotel drama.
“La Boheme” by Puccini. 9 p.m. EDT (8 EST;
7 CST), NBC. Cincinnati Summer Opera.
“The Gossip Legion.” 9:30 p.m. EDT (8:30 EST;
7:30 CST), NBC. Court of Human Relations
drama.

“Beyond the Chair.” 10 p.m. EDT (9 EST; 8
CST), NBC. First Nighter drama.

SATURDAY, July 10

Harvard-Yale vs. Oxford-Cambridge, track meet.
3 p.m. EDT (2 EST; 1 CST), NBC.

Charles Carlile, tenor. 5:30 p.m. EDT (4:30 EST;
3:30 CST), MBS. Radioland orchestra guest
for one week.

Act Three, “La Forza del Destino” from Stradi-
varius Festival, Cremona, Italy. 6 p.m. EDT
(5 EST; 4 CST), CBS.

Jacques Jolas. 7:30 p.m. EDT (6:30 EST; 5:30
CST), CBS. New piano series for Concert
Hall.

Tommy Dorsey’s band. 8 p.m. EDT (7 EST; 6
CST), CBS. Saturday Night Swing Club
guests. .

Lulu Belle and Scotty. 9 p.m. EDT (8 EST; 7
CST), NBC. Return to the Barn Dance.
Charles Hackett. 10 p.m. EDT (9 EST; 8 CST),

CBS. Hit Parade guest.

Toronto Little Symphony. 10 p.m. EDT (9 EST;
8 CST), NBC.

SUNDAY, July 11

Jean Sablon, Susanne Fisher and Guy Lombardo’s
orchestra. 2 p.m. EDT (1 EST; 12 noon
CST), NBC. Magic Key guests.

“Susannah and the Elders.” 2:30 p.m. EDT
(1:30 EST; 12:30 CST), CBS. Living Dramas
of the Bible.

Graciola, girl guitarist and singer. 5 p.m. EDT
(4 EST; 3 CST), CBS. Our American Neigh-
bors guest.

Ernest Gill's California Concert.
(6 EST; 5 CST), NBC.
Kitty Carlisle, Ralph De Palma, Judy and the
Bunch, and Swor and Lubin. 7:30 p.m. EDT
(6:30 EST; 5:30 CST), CBS. Guests of

“Good Gulf Summer Stars.”

Gladys George in ‘‘Personal Appearance.” 8 p.m.
EDT (7 EST; 6 CST), NBC. Coffee Hour
guest.

Fritz Reiner. 10 p.m. EDT (9 EST; 8 CST), CBS.
Guest conductor of New York Philharmonic-
Symphony Orchestra at Lewisohn Stadium.

May Robson. 10 p.m. EDT (% EST; 8 CST),
NBC. Guest, Sunday Night Party.

MONDAY, July 12

Claudia de Lys. 11 am. EDT (10 EST; 9 CST),
CBS. Magazine of the Air guest.

Bide Dudley, dramatic critic. 3 p.m. EDT (2
EST; 1 CST), CBS. Guest of Colonel Jack
Major.

Dramas of Dentistry. 4:15 p.m. EDT (3:15 EST;
2:15 CST), CBS. (Also Tuesday and Wed-
nesday at this time.)

Northwest Territory Celebration. 6:15 p.m. EDT
(5:15 EST; 4:15 CST), CBS.

Major General Smedley Butler, “Avoiding War in
the Pacific.” 6:45 p.m. EDT (5:45 EST;
4:45 CST), CBS.

Hugh Studebaker and Henry Busse's orchestra.
9 p.m. EDT (8 EST; 7 CST), NBC. Replace
Tommy Harris and Jimmy Grier's orchestra
on the Fibber McGee and Molly show.

“Hamlet’” with Burgess Meredith, Margaret Perry,
Walter Abel, Montague Love, Grace George
and William A. Brady. 9 p.m. EDT (8 EST;
7 CST), CBS. Premiere of new Shakespeare
cycle replacing for the summer the Radio
Theater.

John Barrymore and Elaine Barry in “The Temp
est.” 9:30 p.m. EDT (8:30 EST; 7:30 CST),
NBC. Shakespeare series.

7 p.m. EDT

| Cincinnati Summer Opera Association.

TUESDAY, July 13 -

Harold Hansen and Max Panteleieff. 3:30 p.m.
EDT (2:30 EST; 1:30 CST), CBS. Story of
the Song guests.

Walter Cassell interviewed by Nellie Revell. 5
p.m. EDT (4 EST; 3 CST), NBC.

‘‘Stalking the Giant Gorilla.” 5:45 p.m. EDT
(4:45 EST; 3:45 CST), CBS. Subject of the
second broadcast of the new ‘‘Adventures in
Exploration” series.

Ann Pennington, Reinald Werrenrath. 8 p.m. EDT
(7 EST; 6 CST), CBS. Hammerstein guests.

Tom Terris, noted English explorer. 8 p.m. EDT
(7 EST; 6 CST), NBC. Johnny Presents
guest.

Grant Park Concert, Chicago Philharmonic Or-
chestra with Richard Czerwonky, conductor.
8:30 p.m. EDT (7:30 EST; 6:30 CST), CBS.

Lucy Monroe and Gus Van. 9 p.m. EDT (8 EST;
7 CST), NBC. Ben Bernie’s guests.

The Symphonettes, girls’ trio. 10:30 p.m. EDT
(9:30 EST; 8:30 CST), CBS. Guest of Blue
Velvet.

WEDNESDAY, July 14

Delmar Edmundson. 11 am. EDT (10 EST; 9
CST), CBS. Magazine of the Air guest.

Roxanna Handicap from Empire City Track. 4
p.m. EDT (3 EST; 2 CST), MBS.

Sir Herbert Brown Ames, “Does German Rearm-
ament Necessarily Mean War?” 6:45 p.m.
EDT (5:45 EST; 4:45 CST), CBS.

Connie Boswell. 8:30 p.m. EDT (7:30 EST; 6:30

) CST), CBS. Guest of Ken Murray’s show.

Constance Bennett. 10 p.m. EDT (9 EST; 8
CST), NBC. Hit Parade guest.

“Lord Marley's Guest.” 12:30 a.m. EDT (11:30
p.m. EST; 10:30 CST), NBC. Lights Out

drama.
THURSDAY, July 15

Alfred Wallenstein. 8:30 p.m. EDT (7:30 EST;
6:30 CST), NBC. Guest conductor of Robin
Hood Dell Concert.

Olivia de Havilland, Dorothy McNulty, Jose
Iturbi, Fortunio Bonanova. 10 p.m. EDT (9
EST; 8 CST), NBC. Music Hall guests.

FRIDAY, July 16

Alice Marble, “Tennis.” 11 am. EDT (10 EST;
9 CST), CBS. Magazine of the Air guest.

“Quincy Adams Sawyer.” 3 p.m. EDT (2 EST;
1 CST), NBC. Radio Guild dramatization.

Johnny O'Brien’s Harmonica High Hats. 8:15
p.m. EDT (7:15 EST; 6:15 CST), NBC.

Robert Taylor, Eleanor Powell, Sophie Tucker
and Buddy Ebsen in “Broadway Melody of
1938.” 9 p.m. EDT (8 EST; 7 CST), CBS.
Hollywood Hotel guests.

Robert L. (Believe-It-or-Not) Ripley, Men-About-
Town trio and B. A. Rolfe’s orchestra. 9 p.m.
EDT (8 EST; 7 CST), NBC. Premiere of
new series.

U. S. Cabinet series. 10:30 p.m. EDT (9:30 EST;
8:30 CST), CBS.

SATURDAY, July 17

Compinsky Trio. 11:30 a.m. EDT (10:30 EST;
9:30 CST), CBS. Concert Hall guests.

Eugene Ormandy conducting the Vienna Philhar-
monic Orchestra from the Bruckner Festival
at Linz, Austria. 3 p.m. EDT (2 EST; 1
CST), NBC.

“Ceramics Industry.” 3:30 p.m. EDT (2:30 EST;
1:30 CST), CBS. Story of Industry topic.

Yonkers Handicap from Empire City Track. 3:30
p.m. EDT (2:30 EST; 1:30 CST), MBS."

Saturday Night at the *Spread Eagle” from
London. 4:15 p.m. EDT (3:15 EST; 2:15
CST), CBS.

Princeton-Cornell vs. Oxford-Cambridge, track
meet. 5 p.m. EDT (4 EST; 3 CST), NBC.

Sussex Handicap from Delaware steeplechase
track. 5:15 p.m. EDT (4:15 EST; 3:15 CST),
NBC.

Great Lakes Revue. 5:30 p.m. EDT (4:30 EST;
3:30 CST), CBS.

Alexander Gray. 5:30 p.n. EDT (4:30 EST; 3:30
CST), MBS. Guest of the Radioland Orches.
tra for the following week.

Lassie Stakes from Arlington Park. 6 p.m. EDT
(5 EST; 4 CST), MBS.

Vladimir Golschmann. 8:30 p.m. EDT (7:30 EST;
6:30 CST), NBC. Guest conductor of Robin
Hood Dell Concert,

The Keys Quadruplets. 9 p.m. EDT (8 EST; 7
CST), NBC Barn Dance guests

Hollywood Show Case with Lud Gluskin and guest.
9:30 p.m EDT (8:30 EST; 7:30 CST])(3 CBS.
p.m

EDT (9 EST; 8 CST), NBC.

Hendrik Willem Van Loon. 10 p.m. EDT (9 EST;

8 CST), CBS. Hit Parade guest.
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John and Elaine
Play Ariel,
Caliban

Going on the air in the characteriza-
tions that were held up by newspapers
recently as a parallel to their own lives,
John Barrymore and his wife, Elaine
Barry, will take the parts of Ariel and
Caliban in Shakespeare’s “The Temp-
est” on Monday, July 12. This is one
of a series of presentations by Barry-
more in NBC’s “Streamlined Shakes-
peare” series, which is in listener
competition with tfle Columbia Shakes-
peare series which has its debut on
the night of “The Tempest” dramati-
zation. The NBC technique differs from
that of CBS in that the former edits
the Bard’s works, and presents them
in more modern and abbreviated form.
The NBC broadcasts last 45 minutes.
Particularly noteworthy in this charac-
terization will be the work of the well-
publicized hectic lovers whose names
became synonymous with Shakes-
peare’s characters when their own im-
plications were before the public’s
attention. John Barrymore appears in
each of the NBC Shakespeare dramas.
Monday, July 12—NBC
9:30 p.m. EDT (8:30 EST; 7:30 CST)

Gladys George Guest
Of Don Ameche on NBC

Gladys George, popular screen star,
will be guest star of the new Sunday
night coffee-spcnsored variety hour
heard on NBC on Sunday, July 11. She
will play in a scene from a popular
play opposite Don Ameche, radio’s first
“matinee idol,” who is master of cere-
monies of the new series, and exchange
banter with W. C. Fields, radio’s new-
est steal from filmland, and Edgar Ber-
gen and his Charlie McCarthy. Fields’
feud with McCarthy will be carried
on undiminished, with the 20-pound
dummy holding his own against the
talkative comedian.

Dorothy Lamcour, sultry-voiced so-
loist, will be featured in song, and
Robert Armbruster, who has replaced
Werner Janssen, will lead the 36-piece
modern symphony orchestra. Janssen
left the program to start his own series
of concerts over NBC. Armbruster is
a former Radio Theater conductor.

Sunday, July 11—NBC
8 p.m. EDT (7 EST; 6 CST)

Ormandy Conducts in Austria

Conductor of the world-renowned
Vienna Philharmonic Orchestra dur-
ing an international broadcast from
Linz, Austria, July 17, will be the
recent co-conductor of the famous
Philadelphia Symphony, Eugene Or-
mandy. Dedicated to the memory of
the late, great Austrian composer, An-
ton Bruckner, the Linz music festival
is an important event. Born at Ans-
felden, Austria, September 4, 1824,
Bruckner composed eight symphonies,
dedicated his eighth—and last—in 1890
to Emperor Francis Joseph of Austria.
First hissed, called “inhuman noise.
this symphony was later called heroic
and applauded.

Saturday, July 17—NBC
3 p.m. EDT (2 EST; 1 CST)




Final Star of Stars
Standings

STAR OF STARS

1. Jack Benny 7. Rudy Vaflee

2. Nelson Eddy 8. Eddie Cantor

3. Lanny Ross 9. Joan Blaine

4. Frances Langford 10. Jessica Dragonette

5. Lulu Belle 11. Fred Allen

6. Bing Crosby 12. Don Ameche

MUSICAL PROGRAMS

1. Show Boat . Hollywood Hotel

2. Nelson Eddy's Open 8. Wayne King’s Prgm.
House 9. Studebaker Cham-

3. Crosby's Music Hall pions

4. Rudy Vallee's Variety 10 Breakfast Club
Hour . Sunday Evening

5. Hit Parade Hour

6. WLS Barn Dance 12. Beauty Box Theater

DRAMATIC PROGRAMS

1. One Man's Family 7. Today's Children

2. Radio Theater 8. Mary Marlin

3. First Nighter 9. March of Time

4. Gang Busters 10. Follow the Moon

5. Bachelor's Children 11. Hollywood Hotel

6. Bambi 12. Grand Hotel
MALE POPULAR SINGERS

1. Bing Crosby Rudy Vallee

2. Lanny Ross 8. Buddy Clark

3. Kenny Baker 9. Dick Powell

4. Nelson Eddy 10. Tony Martin

5. Frank Parker 11. Ralph Kirbery

6. Ray Heatherton 12. Frank Munn
FEMALE POPULAR SINGERS

1. Frances Langford 7. Martha Raye

2. Kate Smith 8. Annette Hanshaw

3. Jessica Dragonette 9. Dolly Dawn

4. Harriet Hilliard 10. Doris Kerr

5. Deanna Durbin 11. Margaret Speaks

6. Gale Page 12. Edith Dick

OPERATIC & CLASSICAL SINGERS

1. Nelson Eddy 7. Gladys Swarthout
2. Lanny Ross 8. Richard Crooks
3. Grace Moore 9. Lawrence Tibbett
4. Deanna Durbin 10. Nino Martini
5. Lily Pons 11. Margaret Speaks
6. Jessica Dragonette 12 Jearette MacDonald
COMEDIANS OR COMEDY ACTS
1. Jack Benny 7. Fred Allen
2. Eddie Cantor 8. Burns and Allen
3. Milton Berle 9. Pick and Pat
4. Lum and Abner 10. Amos 'n’ Andy
5. Fibber McGee and 11. Charlie Butterworth

Molly 12. Phil Baker
6. Bob Burns

ANNOUNCERS
1. Don Wilson 7. Ken Niles
2. Tiny Ruffner 8. Bob Brown
3. Jimmy Wailington 9. Graham McNamee
4. Ken Carpenter 10. Andre Baruch
5. Milton Cross 11. Phil Stewart
6. Harry Von Zell 12. Don McNeill
SPORTS ANNOUNCERS
1. Ted Husing . Tom Manning
2. Graham McNamee 8A Hal Totten
3. Bob Elson 9. Bob Newhall
4, £d Thorgerson 10. Bill Slater
5. Clem McCarthy H Don Wilson
6. Pat Flanagan Stan Lomax
COMMENTATORS

. Edwin C. Hilt H Floyd Gibbons
. Paul Sullivan . V. Kaltenborn

PROMISING STARS

. Deanna Durbin 7. Fred MacMurray

1. Boake Carter . Julian Bentley

2. Lowel! Thomas 8. Gabriel Heatter

3. Walter Winchell 9. Alexander Woollcott
4. Jimmie Fidler 10. John B. Kennedy
5

6

1
2. Bobby Breen 8. Lucille Manners
3. Edgar Bergen 9. Helen Jepson
4. Kenny Baker 10. Jack Baker
5. Martha Raye 11. Doris Kerr
6. Nadine Conner 12. Mary Martin
ACT ORS
1. Don Ameche . Bing Crosby
2. Nelson Eddy 8. Fred MacMurray
3. Lanny Ross 9. Clark Gable
4. Jack Benny 10. Lester Tremayne
5. Michael Raffetto 11. Dick Powell
6. Robert Taylor 12. Leslie Howard
ACTRESSES
1. Helen Hayes 7. Barbara Luddy
2. Jeanette MacDonald 8. Myrna Loy
3. Joan Blaine 9. Joan Crawford
4. Rosaline Greene 10. Irene Rich
5. Anne Seymour H Betty Winkler
6. Elsie Hitz Jean Arthur
CHILDREN'S PROGRAMS
1. Singing Lady 6. Lone Ranger
2. Kaltenmeyer's  Kin- 7. Jack Armstrong
dergarten 8. Let’'s Pretend
3. Orphan Annie 9. Horn and Hardart
4. Coast to Coast on a 10. Dick Tracy
Bus . Malcolm Claire
S. Popeye Wilderness Road
DANCE ORCHESTRAS
1. Wayne King 7. Richard Himber
2. Guy Lombardo 8. Ben Bernie
3. Shep Fields 9. Benny Goodman
4. Horace Heidt 10. Hal Kemp
5. Rudy Vallee 11. Jimmy Dorsey
6. Al Goodman 12. Eddy Duchin
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MUSIC of the MASTERS | £

BY CARLETON SMITH

us July 11th from New York's
Lewisohn Stadium, is one of the
world’s great Wagnerian conductors.

More than that, he is among the most
knowledgeable of all practising musi-
cians, an authority equally versed in
classic and modern literature. Sensi-
tive and sure, he has every orchestra
instantly in the grip of his hand and,
as you listen, you feel that it is the
hand of a master. Since that fact is
becoming everywhere recognized, he
is in universal demand.

His itinerary resembles that of a
round-the-world flyer. In the past
year he has crossed the Atlantic six
times.

He was in London for the 1936 Co-
vent Garden season, returned to con-
duct in San Francisco, and sailed back
to—

“Rome—cold in spite of sunshine—
mimosa—roses—excited audiences . . .

“Budapest—the Danube frozen—
concert sold out since announcement—
much too much food-—parties all over
town—midnight train for--

“Florence—damp gray

FRITZ REINER, who conducts for

weather—

z{(k.

him now only on the wing. The Sta-
dium finished, Reiner starts off to Ra-
vinia Park on Chicago’s North Shore
and to Hollywood. On the West Coast,
he directs the German operas in the
already-sold-out San Francisco season.
We shall have him back again during
the winter on the ‘“Sunday Evening
Hour,” which has wisely engaged him
for a goodly number of its concerts.

In Frank Black’s New York office
the other day, we heard the first
playing of the first pressing of some
ultra-modern music recorded by Mr.
Black and the NBC String Symphony.
The balance, the phrasing, the dynam-
ics were excellent in a score extraor-
dinarily difficult to perform and even
more trying to record. It is reassuring
and helpful to have all music in per-
manent form. When more radios have
phonograph attachments, and the de-
mand for “music thal you want when
you want it” increases, all the grecat
music will be on wax, as it should be.

The news, heretofore only rumored,
that Kirsten Flagstad will retire in a

Gian-Carlo Menotti (left) and NBC President Lenox R. Lohr. Menotti is
the 25-year-old American composer who is writing an opera for radio

the Arno swollen and noisy—a heart-
warming Italian success with the audi-
ence shouting ‘Bis, bis’ and insisting
upon innumerable bows, one after the
orchestra had left the stage and was
practically on its way home . . .

“Vienna—the warm, moist air left
behind—and here three feet of snow
and intense cold—but the best break-
fast coffee in Europe . . .

“Stockholm—after six changes of
train—three weeks of concerts with
every other Swede speaking English or
German, and Mr. Reiner always man-
aging to meet the ‘other’ one-—Smor-
gasbord—and many friendly people—
a good chorus and all climaxing in a
blaze of glory: Beethoven’s Ninth
Symphony . . .

“London: The British Broadcasting
Company orchestra in an all-Wagner
concert, and back to the United Siates
in March . . .

“Detroit: — photographing the Ford
factory—and broadcasting . . .

“Philadelphia: The world premiere
of Gian-Carlo Menotti's one-act opera,
repeated in New York-—great enthusi-
asm . . .

“In April, London again: Parsifal
and Flying Dutchman and Orphee—
the Coronation—recording—extra per-
formances . . .”

As the diary reveals, the Interna-
tional Coronation Season at Covent
Garden was Mr. Reiner’s third London
engagement in twelve months. We hear

Radio Guide ® Week

very few years is true. Madame Flag-
stad has two more seasons under her
present contract at the Metropolitan.
She has promised her family that after
one additional year before the public,
she will definitely end her career.

Gian-Carlo Menotti is hard at work
writing his opera for us. He has
secluded himself in a chalet near
St. Wolfgang, Austria, the recent re-
treat of the Duke of Windsor. His score,
entitled “The Old Maid and the Thief,”
concerns itself with the complications
of a situation in which the robber
steals everything from the lady in
quesiion except what she most wishes
he would steal. The scene is laid in
Maine: A smoll village in the present
day. The action and thoughts will be
sung by the varicus characters. And,
as Mr. Menotti has an unusuatl gift for
melody, they should nhave much to say
that is beautiful and exciting. A nar-
rator, used because the radio audience
cannot see, will describe mereiy the
place, the scenery, and the background.

Bad news for those = 1ticipating the
Salzburg and Bayreath Dbroadcasts
comes from the weat_er forecaslers.
Sun spots and other obscure phe-
nomena make it highly probable that
trans-Atlantic receptien this summer
will be disappointing. Put keep your
fingers crossed; specialists can be
wrong. Maybe they wili be this time!
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Radio Guide's
Summer Bargain

The regular subscription price of
RADIO GUIDE is $4.00 per year.

As a special Summer bargain offer
to regular readers, we will send you
fifteen issues for $1.

All you have to do is to fill in the
coupon below, and send it with your
remittance, and we will send you the
next fifteen issues for $1.

Please remember that it
some time for your letter to reach
us and an extra week to start your
subscription.

This Summer bargain offer of fif-
teen issues for $1 will be withdrawn
soon. It is intended as a special in-
ducement for such readers as want
to continue to get RADIO GUIDE all
Summer long at an unusual saving.

RADIO GUIDE'S program section
is bigger and better than ever. '

It gives you the names of guest
stars, premieres, musical selections
of symphonies, all of the local and
distant stations you can tune in on, 5

American and foreign short-wave

stations, and ali of the interest-

ing articles and pictures about
the personalities of the air.
Never before have we been
be-I
/,This

able to make you such a fine
NOW!

bargain offer. Take advantage
- SR RN W S D D G S S .

takes

of it now. Remember, fifteen
issues for only $1. Send the
coupon below now,
fore you forget it.

Subscrirtion Department
Radio Guide, Desk 717
731 Plymouth Court
Chicago, Illinois

Enclosed please find $1. Please
send RADIO GUIDE for fifteen
weeks to

Name ...........

St & NO. . .oivi ittt nrennnnen
City
State

Send your remittance by check, money or-
der, or stamps. We cannot be responsxblc for
currency sent through the mails.
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TOWN MEETING

EXTRAORDINARY

(Continued from Page 3)

Road to Peace?” And there is every
indication that the summer “Town
Meetings” are drawing just as strong
a response from American radio lis-
teners as the regular fall-winter series
ever did,

Let’s sit in on a typical “Town Meet-
ing of the Air.” Let’s see what goes
on!

The time is 8:30 p.m. The place is
the Town Hall, at 123 West 43rd street,
New York. The cast: An audience of
1,200 people, carefully selected to form
a cross-section of personal opinion and
political philosophy—radical, conserva-
tive, middle-of-the-road. George V.
Denny, originator and moving spirit,
is on the platform as mediator of the
program. He’ll act as chairman, seeing
to it that the speakers of the evening
don’t exceed their time limits, recog-
nizing questioners from the floor, gen-
erally maintaining order and seeing to
it that the program moves along at the
proper pace. Finally, the speakers.
There may be one, or two, or three.
They may be men or women, they
may be old or young—but one thing
you can be sure of: they’ll know what
they’re talking about! Not for “Town
Meeting” audiences the roar of politi-
cal stump speakers—they can’t get
away with it! “Town Meeting” listen-
ers demand facts, facts, and more
facts. They’re not interested in ora-
tory, and appeals to their emotions
leave them cold and derisive. The
speakers will be of the caliber of Hil-

No. drawing
ability necessary. The amateurs of today are the pro-
fessional cartoonists of tomorrow. Ideas judged and
prizes awarded by Applause-O-Meter test before
movie audiences. Everyone has an equal chance,
26 cash prizes in all. Rush name on post card for
“Valuable Tips On How to Make Money
With Simple Cartoons and Humorous
Ideas’’. Cash Prize Entry Blank
and Rules-—Send no money.

CARTOONISTS' EXCHANGE
Dept. 157-A, Pleasant Hill, Ohio

Play SWING’

PIANO

BY 54 R ’ No Scales - No
e Note Reading

If you can hum or whistle, you a i
Sam McKee, famous Hollywood tencherreofmt.l‘!f‘f:':ni

i

D. plus tage. Complete.
Nothing else to buy. Money
liack if not fully satisfie

postition chart incl” fka u
With $1 offer, Act now- ] of Modern Piah@
*School of the Film Stars’ — bl orgin year)
Dept. 112-G, 6842 Sunset Blvd., Hollywoad, California

AGENTS 714 'X DAY

Everybody needs food.. My plan gives you opportuni
for amazing profits at once. Mg.ke up to$14,00ina P &7
day. I'll give you a New Ford Tudor Sedan a3 8 [
bonus in addition to your cash earnings. No ex-
perience reciuired. 250 Famous Products
—all fast sellers. I send every-
thing. You don’t risk a penny.
Write quick for Free Facts.

ALBERT MILLS i
4113 MonmouthAve.,Cincinnati, O, i

aire Belloc, Glenn Frank, Secretary
Harold L. Ickes, General Hugh S. John-
son, Princess Alexandra Kropotkin,
Mayor F. H. LaGuardia, Dorothy
Thompson-—nationally known figures
whose right to their reputations is un-
questioned.

At 8:45 every Thursday evening,
George Denny opens the preliminary
discussion in the studio in New York.
Not yet on the air, the “Town Meet-
ing” takes a “warm-up” period. The
subject for the evening is tossed into
the middle of the floor, as it were, to
be pounced on and harried from every
direction by an eager, well-informed
enthusiastic audience.

HEN the air-time comes, everyone
in the Town Hall is on tiptoe
with excitement. They're ready for

anything—and the speakers had better

be, too! For “Town Meeting” hecklers
are more than that: they’re well-in-
formed, intelligent people with a pas-
sion for truth, and they won’t take
“maybe” for an answer when they
want a straight “yes’” or “no.”

A speaker may be allotted ten min-
utes for his main address, four minutes
for rebuttal. He can be sure he won't
get sixty seconds overtime, in addi-
tion! And when the speakers have fin-
ished, George V. Denny strides to the
edge of the platform, with a sweep of
his right hand singles out a would-be
questioner, with his left hand signals
the operator of the special reflector
microphone to “pick him up”’—and the
fun begins!

Listen to George E. Sokolsky, lec-
turer, traveler, writer, as he tells
about his “Town Meeting” experience:

“The ‘stuffed shirt’ gets nowhere
with such an audience because he can-
not take the question period. He might
have his secretary prepare the speech,
but when the question time comes he
does not know what to say. I suspect
that is why some ‘great men’ do not
want to appear on this platform. Who-
ever lacks conviction will find himself
unexpectedly tripped up by some lit-
tle fellow in the audience.

OR instance, one Thursday night a

fellow up in the balcony asked me:

“‘Which do you believe is worse—
seizing telegrams by the Black com-
mittee, or the employers putting labor
spies in all the labor unions and fac-
tories?’

“You have to answer that straight
from the shoulder. You cannot attempt
to demand an injustice. The audience
will howl you down. You see how
hard it is to do any bluffing before a
crowd as experienced on public issues.
I told my questioner on this occasion
that I was opposed to tyranny wher-
ever it appeared. I should have liked
to have asked him which companies
he knows employ labor spies. The
speaker, however, cannot ask questions
of the audience. He can only answer
them.”

Lovelier than manna from heaven
to the sponsor or the would-be sponsor
of a radio program is the fan mail it
brings, and when word of the steady
stream of above-average letters flow-
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X-WORD PUZZLE
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1.?5 /6 7 3
19 |Z0 21 22
23
E:
HH
53
155
[
72
76
rsa
HORIZONTAL 76. Arrow poison 10. Implicit
71. Eternity 11. Personality
1. Alwyn E. , anpouncer 78. Taylor, actress 12. Resters
5. Red 79. Harvest 13. Break suddenly
11. Formerly 80. Classify 14. Experiment
15. Pain 81, Profane person 20. Symbol for fluorine
16. Color a 82. Just 22. Head (abbr.)
17. High musical note : 29. Rose , contralto
18. Arnold, interlocutor VERTICAL 30. Ostrich-like bird
19. Jesse , organist 31. Hawaiian wreath
21, Costino, tenor 1. Rearward 32. Before
23. Carpenter, announcer 2. Measure of land . 34, Born
24. Den . Howard Christy, il- 35, Greek letter
25. Tart lustrator 36. Falsify
26. Likely 4. Chop 37. Abandons
27. Bishop’s diocese 5. Covered colonnades 39. More artful
28. Cavern 6. Decay of teeth 40. Cover with a metal
29. Queen Lulu 7. Man’s name 44, Baba
33. Blanche , actress 8. The generic .name of Al- 45, Haberdasher
34. Magda , songstress gonquin tribes in Pennsyl- 46. Avenue (abbr.)
38. Mohammedan princes vania and New Jersey 47. Hite, bandleader
40. Howard , announcer 9. Bring to light 49. Cutting tool
4. Wilson, songstress 50. Contraction, it is
42. Rents . P I 51. Stretch
43, Mexican dish Solution to Puzzle 52. Unit
48. Maker of clothing Given Last Week 56. Howard , bandleader
53. Smith, tenor 57. First name of star in the
54, Limitation portrait
55. Kenneth , announcer 58. Loaner
56. Posters 59. Part of a garment
60. Slaves 61. John , actor-singer
61. Saloon 63. Victor , bandleader
62. Stag 64. Sacred bull
64. Friend (Fr.) GED 65. Prefix, one
66. Carried on one’s person IS|E LYS [c<lo] Hfalr 66. Plural pronoun

67. Inert gas

69. Mound

72. Rosa & Carmela 3
prima donnas

74. Causes happiness

e 68. Symbol for nickel
] 70. And others (abbr.)
71. Discover
73. Place
75. Gross (abbr.)

NEW!

D Enclosed find $1.00 for Scientific Aerial, prepald.

D Check here if destred sent P. P.. C. 0. D., $1.00
plus few cents postage. No C.0.D.'s to Canada,

Name ..... eessssensuas Cesesserssnrertannnnans

SCIENTIFIC AERIAL

With the Dual Connection
The DUAL CONNECTION, a new feature exclusively our own, gives
better distance and positive performance on all electric radlos (pat. pend.).

T THE
Goes right inside the radio completely out of view and it does not use $ 1 .00 7y

This aerial. can be installed without tools by anyone in 2 minute’s time.

&ny electric current. No climbing on roofs. Tor short or long waves.

NO OSCILLATING OR WHISTLING
This DUAL type aerial uses a new scientific principle which com-
pletely eliminates this annovance as commonly experienced on inside
aerials. It also eliminates lightning hazards, unsightly poles, guy wires, etc. Enables the radio
to be readily moved when desired. A complete aerlal in itself—nothing extra to buy. Per-
manently installed and requires no adjustment. Ends aerial troubles forever. Send order today.

_Try One 5 Days at Our Risk—More Distance and Volume

If not pleased will return after 5 days for refund. |

Complete
DPostpatd

National Laboratories
Dept. D., Fargo, No. Dak.

Not an experiment. but fully tested. Many users
report over 3,000 miles reception. Gives triple the
volume over regular inside aerials on ' many gets.
Guaranteed for 5 vyears. Distributors and dealers
write for sales proposition. Agenis wanted.
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ing into the “Town Hall” began to be
noised around, advertisers came with
their hats in their hands. And they
went away with nothing more. Afraid
of losing its precious non-partisan
standing, the “Town Meeting” has
steadily refused sponsorship, despite
myriad attractive offers. Eighty-two
percent of the listening audience pre-
fers it so, even while expressing sur-
prise that such a thing should be
possible. Writes a Texas farmer: “I'm
only a hayseed, but I do my own think-
ing, and I hope to God it (the pro-
gram) don’t turn into some kind of
propaganda.”

The letters are almost uniformly fa-
vorable. Here are a few typical quota-
tions, chosen at random:

QOUR program is immeasurably in-

structive, interesting and intelli-
gent.”

“I want to express my appreciation
for the wonderful opportunity you
have given the radio audience in
broadcasting these debates on subjects
of importance’ to the people.”

“The value of your ‘Town Meetings
of the Air’ would be very difficult to
gauge—would be apt to fall far too
low.”

A preacher, stationed at a lonely
post in Saskatchewan, Canada, praises
the program as a means of contact

Ending July 17, 1937

with the busy world outside. A Phila-
delphian offers to form listening groups
in his city, and from Nevada comes a
request for more frequent presenta-
tions.

Secret of success, says George Den-
ny, was amply proved when, imme-
diately after the national elections in
the fall of 1936, the ‘“Town Meeting”
started its second season.

“The ‘Town Meetings’ have demon-
strated that it is not the issues of
which the public was tired but the
manner of their presentation. Our
method of giving all sides a fair hear-
ing on a common platform instead of
the old-fashioned one of a faction
speaking to its own adherents has won
the popular approval of the public.”

Strongest praise for the program
comes often from political writers who
commend it for its forthright democ-
racy, hail it as evidence that in Amer-
ica, at least, freedom of speech still
means precisely that.

And so perhaps on next Thursday,
when the “Town Meeting of the Air”
swings into action at the University of
Virginia, the ghost of Thomas Jeffer-
son, champion of demoeracy, will hov-
er over the college he founded, the
buildings that he himself designed and
laid out, and nod approval of an insti-
tution Iimpossible in his time but
surely modeled after his own heart.

N
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RADIO GUIDE'S OWN MID-SUMMER LOG
OF ALL STATIONS IN NORTH AMERICA

ERE is Part I of ihe
complete and up-to-the-
minute  frequency log

whieh hegan week bhefore
last. If you missed the
start, back copies are available
at ten cents each. Address Cir-
culation Dept., Radio Guide, 731
Plymouth Court, Chicago. Net:

work affiliations and nighttime
power are indicated in this log
whnse symbols indicate:

DARK FACE TYPE iudicates
the station is a network member.

KEY—networks are indicated
as follows: N—National Broad-
casting Company; Nb—NBC's
basic Blue network; Nr—NBC’s

hasic Red Network; C indicates
Columbia Broadcasting System's
basic station; ¢ indicates an op-
tional CBS station; M—Mutual
Broadcasting System. This log
will appear in four consecutive
parts. Paste these columns on
a cardboard and keep them to
“Double Your Radio Enjcyment.”

Part Il

Location & Call Network & Watts

1190 252.0

Kilo. Meters
Conu.-Waterbury WATR 100
Texas-San Ant'nio WOAI N 50,000
W.Va.-Hantington WSAZ 1,000

1200 249.9

Kilo. Meters
Aln.-Tusealoosa WIRD 100
Ariz.-Rishee KSUN 100
Ark.-Joneshoro KBTM 100

Ark.-Little Rock KGIII 100
Calif.-Los Augeles KGFJ 100
Calif.-Stockton KWG N 100
Calif.-Itedding KVCV 100

50
100

Can.,Ont., Wingham CKNX
Can.,Ont.,St.Catherines CKTB

Can.,Sask. ,Moeoese Juw CHAL 100
Colo.-Grnnd Junetion KFX.J 100
Colo.-Sterling KGEK 100
Conn.-Hartford WTHT M 109
Fla.-W. Palm Beach WINO ¢ 100
Ma.-Columbus WRIBL 100
Gn.-Waycross WAYX 10
Idnho-Numpa KFXD 100

100
100
100
100

I11.-Bloomington WJIBO
Il.-becatur WJIBL

Ind.-Hammond WWAR
Ind.-South Bend WKFAM

Towa-Marshalltown KFJB 100
Lu.-Monroe KMLRB 100
La.-New Orleuns WBNO 100
La.-New Orlenns WIBW 100
Me.-Bangor WARI 100
Mich.-Lapeer WMI'C 100

100
100
100
100
100
100
100

Minn.-Fergus Falls KGDE
Mo.-5t. Louis WIL

N.Y.-Utica WIBX c
N.C.-Iligh I’olnt WMER
N.C.-Kinslon WFT'C
Ohio-Canton WHEBC
Onio-Cincinnatl WCPO

Okla.-Ada KADA M 100
Okla.-Ponca City WEBBZ M 100
Ore.-Marshficld KOOS 100
Pa.-Tlarrvisburg WKBO 100
In.-Easton WEST 100
8.C.-Aunderson WAIM 100
N.D.-Rapid City WCAT 100
Vt.-Burlington WCAX 100
Va.-Lynehhurg WLVA 100
Wash.-Bellingham KVOS 100
Wis.-Green Buy WHDY 109
Wis.-Janesville \WCLO 10¢
1210 247.8
Kilo. — Meters
Aln.-Godzden WJIRY 100
Ark.-Tort Smith KFPW 16y
Calif.-Monterey KDON M 100

Calif.-Oakinnd KROY 160
Calif.-San Bern'dino KFXM M 100

Calif.-I'asmlenn KPI'C 100
Can.,Ont, halt CILMC 50
Can., Ont, Stratford CICS 50

Can.,Que. Hnll ¢CKCH
Cnn,, Sask. . PrinceAlbert CKRBI 100
Can. N.W.T. Aklavik CICU 50
Fla.-St. Angustine WEFOY 100
Ga.-Thomesville WPAX 160
1il.-Cliicngo WORW 160
IL.-Chicago WEDC 100
1i1.-Chicago WSLO 100

Il -Harrishurg WKRQ 100
T1L-Itack Island WHRF 160
TIL-Springtield WTAX 100
Ind.-Anderson WILRBT 100
Iowa-Masen City KGLO ¢ 100
Kan.-Garden Cily KIUL 100
Kan.-Wichita KANS N 100
Mul.-Tagerstown WJIEJ 100
Mex.,Dur o XKL 50
Mex..Junresz XEEV 100
Mex., I'arral XEAT 250
Mex., Cuebln XKTIL 100
Mich.-Lansing W.IIM 1607}
Minn-1ibing WMEPG 100
Miss.-Culfport WQUM 100
Miss.-Cape Girnrdean KFVS 100
Miss.-Grennda WMEN 160
Nebr.-Lincoln KFOR M 100
N.J.-RRedhuuk WDRE 100
N.Mex. -Carizbad KLATL no
N.Y.-Freeport WORD 100
N.Y.-Jamestown WJTN Nb 100
N.Y.-Newhurgh WGNY 1
N.¥.-llochester WSAY 100
N.Y.-White Planes \WI"AS 100
N.C.-Charlotte WSOC N 100
N.D.-Devils Yake KDLR 100
Ohio-Akron WIW 100
Ohio-Columbus WCOL N 100
Ohio-Lima WRILY 100
Ohio-Zanesville \WALR 100
Okla.-Ardmore KVSO M 100

Okla.-Elk City KASA M 100
Ore.-Klamath Falls KF.JI 160
Pa.-Sunbury WKOK 100
Pa.-Wilkes-Barre WHRAX 100
S.D.-Watertown KWTN 100

Tenn.-Nushville WSIX 100
Tex.-Kilgore KOCA 100
Va.-Richmond W BBL 160
Va.-Richmond WMBG c 100

Wash.-Olympia KGY
Wis.-Mauitowoe WOMT
Wis.-Poynette WIBU

1220 245.8

Kilo. ——— Meters
Fla.-Tampa WDAE ¢ 1,000
Kar.-Lawrence KGKU 1,600

1o
100
100

Kan.-Lawrence WREN Nb 1,000
Mex..Aunya XEDA 200
Mex., Mazatian NERI, a0
Mex., Veracruz XETF 12
N.Y.-Canton WCAD 500
Pa.-Pittsburgh WCAE M. Nr 1,000
Wash.-Pullman KA\WSC 1,000
Wash.-Seattle KTW 1,000
1230 243.8
Kito. Meters

Calif.-8an Franciseo KYA 1,000

Ind.-Indianapolis WFBM C 1,000
Mass.-Boston WNAC Nr 1,000
Mex.,Monterrey XEG 259

N 500
1,000

Mo.-Springfield KGBX
N.Mex.-Albuquerque KGGM

1240 241.8
Kilo. Meters
Can.,N.8.Sydney CICR 1,000

Tdano-Twin Fallg K'I'F[ 1,000
Mex., l.eon XEKI, 500
Mex. ,Mexico Uity XIBAY 100
Mex.,Saltillo XELA it

Mich.-Detroit WXYZ
N.D.-Mandan KGCU 250
N.D.-Minot KLPM 250
Texas-Fort Worth KTAT M 1,000

Nb 1,000

1250 239.9
Kilo. Meters
Caiif.-Long Beach KFOX 1,000
La.-New Orleans WDSU 1,000

Mex..Nan Lnis Potosi XEXH
Minn.-Minuweapolis-Si. I"aui

250

1290 232.4
Kilo. —— Meters
Ark.-Blytheville KLUN 100
Minn.-Duluth WEEBC N 1,000
N.Y.-Suranae Lake WNDBZ 100
Pa.-Pittsburgh WJAS C 1,000

I'uertu Rice-San Juan WNEL 1,000
Texas-Houston KTRH ¢ 1.000
Utah-Salt Lake City

KDYL Nr 1,000

1300 230.6

Kilo. Meters
Calif.-Los Angeles KFAC 1,000
Fla.-Miami WIOD N 1,000
Kan.-Wichita KFH ¢ 1,000
N.Y.-New York WBBR 1,000
N.Y.-New York WEVD 1.000
N.Y.-New York WWAD 1,000
N.Y.-I'roy WHAZ 500
Ore.-Cortlnand KALE 500
8.C.-Greenville WFBC N 1,000
Wis.-Shehboygan WHBL 250

1310

Kilo. —

228.9

— Meters

Ala.-Birmingham WSGN 100
Aviz.-Jerome KCRJ 100
Can,N.8, Yarmouth CILS 100

Can.,Ont., Kirkl’d Lake CIKL 100

Cin. P LI ,Charlotietown

CIHCK 500
Can..Que.,Quebec CKCV 0
D.C.-Washington WOL M 100
Fla. Lakelund WLAK 100
Fla.-Tallnhassee WTAL 100
11l -Toliet WCIS 160
Ind.-Elkhart WTRC 100
Ind.-Muucie WLRE( 100

Ind.-Terre Haute WBOW N 100
Kau.-Kansas City KUKN 100
Ky.-Ashlund WCMI 100
La.-Lafayette KVOI, 100
La.-Shreveport KRMD 100

Mass.-New Bedford WNBH M 100
Mex.,Cordohba XEAG
Mex.,Monterrey XEX
Mex..Tampico XEINw
Mex. 'I'orreon XKETB
Micl.-Flint WFDF
Mich.-Marquetie WHEQ
Mich.-Royual Oak WEXL
Minn.-Rochester KROQO
Miss.-Laurel WAML
Mont.-Kalizpell WG LKEZ
Nehr.-Kearney KUGUF\W

WLRB 1,000 :

Minn.-Minneapolis-St. Paul llgi‘-fei[.a:olma ;VL?F( 143100
AMex.-Ranta Fe KRRQA 100
WICN Nb 1,000 x'y  gyuhurn WA IO 100
{\\J}inn.-}"orthﬁel‘d WOAL 1.})00 N.Y.-Buffalo WEER Nb 102
N.C.-Winston-Salen WAIR 250 Y .-Platisbure WAFF 100

N..l.-Newark WIIBI 1,000 n'6 s . ¥
NI Newark WNEW 1000 N.C.-Winston-Salem WSJS ¢ 100
oo £ ¢ : Okla.-Oklahoma City KIFXLE 100
I'a.-Altoona WFRG 100
Pa.-Grave City WSl 108
1260 238.0 ra-lonustown wiaac 100
. Pua.-Ihilagelphia WIHAT 100
Kilo. Meters I'a.-Ihilidelphia WITEL 100
iz, -Tueson KVOA 1.009 Pre-liading WRAW 100
k.-Niloam Springs KUQA 2.500 Va-Wilkes-Barre WERE 100
Ga.-Savannah WTOC ¢ 1,000 i WIS ltn)
Mont.-Missoula KGVO ¢ 1,000 Tewn.- Kroxville WROL 100
Nebr.-Omaha KOIL M. Nb 1.000 Texas-Dnblin KFLL 190
Ohio-Dayton WHIO ¢ 1,000 Texas-El I'iso K'TSM 100
Texas-Part Arthur KPAC 5on exus-Kl 1'aso WHAIT 0
Texas-Weslaco KRGV 1,000 Texas-Lubbock KFYO 100
Vt.-Springfield WNBX M 1,000 Texas-Pampn KIDN 1006
Texus-Bhernan KRRV 200
Va.-Newport News WO H 10}
Wash.-Aberdeen KXRO 100
I270 236.' Wash.-Yakima KT 100
o Wis.-Milwaukee WEM I 100
Kilo. —— Meters ajugiu-Junean KINY 100

Colo.-Celorade Spgs. KVOR ¢ 1,000

L. -Decorah KGCA 100
Ja.-bBecorah KWLC 100
Md.-Baltimore WFBR Nr 500
Mex. Jalapa XEXR 250
Mex. 'Tesoco NEXF 17

Mich.-Grand Raj .4s WOQOD-
WASH N s5v4

Miss,-Jackson WJDX N 1.000

Wash.-3eattle KOL ¢ 1.000

1280 234.2
Kilo. Meters
Culif.-Oakland KLS 250

Mass.-Worcester WORC ¢ 500
Mex. Mexico City XEMX L0
Mont.-Great Falls KFBB ¢ 1,000

N.J.-Asbury Park WOADP
“unulen WUAM Al
N.J.-“Trenton WI'N.I SO}
Tenn.-Chattanooga WDOD ¢ 1.000
Texas-Dallas WRR M 500
Wis.-Madison WIBA N 1,000

H00

1320 227.1

Kilo, Meters
Colo.-Pueblo IIGHF Nb 500
Tdiho-ldaho Fulls KID i)
Iowa-Des Moines KRNT C 1.000
La.-New Orleans WSMB N 1.000
Ohio-Akron WADC C 1,000
Pa.-York WORK N 1,000
Hawaii-Honolulu KGMB ¢ 1,000
1330 225.4
Kilo. — Meters
Calif.-Ban Diege IXGB M 1.000
Conn.-Hartford WDRC C 1,000
la.-Sioux City KSCJT ¢ 1,000

Ohie-Cincinnati WSAI M, Nr 1,000
Wish.-Tacoma KMO 1,000
Wis,-Green Bay WTAQ ¢ 1,000

Part IV (Conclusion) of the Log Will Appear in Next Issue!
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VOICE OF THE LISTENER

The “Voice of the Listener” [etter-
forum is a regular feature in Radio
Guide each week, offered to the read-
ers as a means for expressing and ex-
changing opinions about radio.

Each week Radio Guide will publish
letters deserving our readers’ attention.

 THE ANSWER

Voice of the Listener: If Miss Eileen
Eby’s statements that operatic music is
enjoyed by a ‘few so-called high-
brows” are true, how does she account
for the fact that Nelson Eddy, one of
the great singers of classical music,
ranked second in the recent popularity
contest conducted by Rapro GUIDE
while Bing Crosby could rate only
sixth?

We wonder if Miss Eby has ever
been to a motion picture. For your in-
formation, Miss Eby, it is always clas-
sical music that is used as ‘“background
music” in scenes of great emotional
stress. The reason for this is simple.
Your “swing” lacks the depth and feel-
ing needed. Swing satisfies a passing
whim; classical music has a lasting
beauty.—James W. Perrin, Jr.,, and
Charles F. Green, Jr., Wilmington, N. C.

THURSDAY NIGHT THOUGHTS

Vallee from the pine trees and
Crosby from the firs.

“East is East, and West is West,”
Said Kipling in his verse.

But these two have in common;
No, not a love of strife;

But wholesome contributions to
The lightening of life.

We've listened to the Major
And heard his praises sung.
But isn’t it, now frankly,
A trifle overdone?
—Guy Summers, McColloms, N. Y.

SOME FUN!

Voice of the Listener: As a contest
feature, instead of asking the contes-
tant to write 50 convincing words on
“Why I Like This or That,” why not
the novel idea of permitting the con-
sumer to tell exactly why he does not
like a certain product? The manufac-
turer might be astonished to learn a
great many things to his advantage for
improving his product; and think of
the fun folks would have panning a
product and getting paid for it'—AMJiss
Sally Simpson, St. Joseph, Mich.

GOOD-BY (?) SWING

Voice of the Listener: It is with
plenty of pleasure that I've watched
the dance spots dissolve and in their
place enter the better music! Now
don’t get me wrong—I go for swing in
a big way—after all, I'm a dance mu-
sician—but too much is too much, and
I'm sure we were getting way too
much of it. At any rate, I'm for the
beautiful classics and our ever-increas-
ing list of concert stars, one hundred
percent.-—Max L. Williamson, North-
umberland, Pa.
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will protect
.. yourloved ones
with Old Line Legal Reserve

LIFE INSURANCE

Same premiuvms for all nges 21-45. Both mmen and
women. ‘The most popular poliey in America. No
dues or assessiients.  $1.00 a month now pays for
old line. Legal Heserve life iusnrance backed by

more {han $17,000.000.00 in assets of the I'ostul
Life Insurance Company: a Modilied Whole Life
pelicy wilht caslt values, paid-up und extended

insurance priviieses, wrirten in exact conformity
to the stringent insnrance laws of State of New
York. For 32 years Postal Life has sold ouly direct
by mafl—withont ngeuts. More than $45,0060,000.00
lins heen pnid to policy holders amd heneficiaries.
Send the coupon today, as thousands of others ave
doing. und get full partieculars. We huve no agents.
A AR R AR AN RN NN AR REENERE] assassssa

asasss
Postal Life Insurance Company

511 Fifth Ave., Dept. D-314. New York
Send full deseription of $1.00 per month policy.

Exuct date you were born. ... ...

(OcGUNRETIONT Bl e e~ 2 Ert P = - ER o e B i, D S

G TR e SR ¢ S Sy 4 i,

I'ull Address

RADIO GUIDE HAS THE
MOST COMPLETE PROGRAM
LISTINGS PUBLISHED

WHY CAN’‘T YOU

WRITE?

It's much simpler than you think!

S() many people with the “‘germ” of writing in them
slmply can’t get started. They suffer from inertia.
Or they set up imaginary barriers to taking the first step.
Mauany are convinced the field is contined to persons
gifted with a genius for writing.

Few reutize that the great hulk of commereisl writing
i3 doue by so-catled “‘unknowns.””  Not only do these
thousands of men und women broduce most of the fietion
hublished. but eountless artleles on business attairs, social
matters, domestic sclence. ete., as well.

Sueh wmaterial s In constant demand. Every week thou-
sands of checks for §25, $50 and §100 go out to writers
whose latent ability was perhaps no greater than yours.

° The Practical Method

KWSPAPKER work demonstrates that the way to learn

to write is by writing! Newspaper copy-desk editors
waste no time on thegries or ancient clussies. The story
is the thing. lvery copy ""cub’” goes through the course
of practical eriticism-—-a training that turns out more
surcessitl authors thnn any other experience.

That 18 why Newspaper Institute of Ameriea bhases its
writing instruction en the Copr-Desk Method. Tt starts
and keeps you writing in your own home. on Your own time.
And upon the very same kind of ectual assignments given
daily to metropolitun reporters.  Thus you learn by doing,
pot by studying the individual styles of model authors.

Eaeh week your work is analyzed constructively by
m'acllqnl newspuper nen. Writing soon hecomes easy,
absorbing.  Profltable. too. as you gain the “‘professional’’
toueh that gets your muaterial accented by editors. Abave
all. you ean see constant progress—week by week as your
faults are corrected and your writing ubiilty grows.

We have prepared a unique Writing Aptitude Test.
This tella whether you bossess the fundamental quallties
necessary to successtul writing—acute ohservation, dra-
matie instinet, creative Inmeination, ete. You'll enjoy
tl)is test. The coupon will bring it, without obllgation.
Newspaper Institute of America. | Park Ave., New York.

ER W BE M NN AR M M ED G BN W NN WA

F EE Newspaper Institute of America
One Park Avenue. New York

Send me. without cost or obligation, your Writing Apti-
tude Test and further information about writing for profit
us promised in Radio Guide, July 17 92G597

Ar.
Mrs.

MM}.. .

‘ Address

(All corresnondence confidentinl. No stlesnicn will eall on you.)
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Complete.

Does  away
with Aerial
entlrely-—Just

plage an I' & 1

Capacity Aerial
Eliminator (size
1% in. x 1 In)
within  your set
Simple instructions
ishedwithualt.

¥ connected by
anyone to aerial and
ground of set. Your
radio will then oper-
ate and tune In the

same manner as i1 it

were connected to an
aerial. Operates onbhoth
short and long waves.

WHAT USERS SAY

San Antenlo, Tex. It might interest you to know that
with the Capacity Aerial Kliminatar 1 get Kurobean sta-
tions easily and in the winter get Australla, Russia,
Honolula and many Jap Short Wave Stations. 1 get all
Pacific Coast Stations on the breadeas, band.

Signed:
Davenport. Ia. Recetved your Radio Aerinl Elminator
and it sure works Hne. Also works swell on Short Wave
band. \Wish I had found it long agu. Signed:

countries.

tested

Ending July 17, 1937

DISCARD YOUR OLD AERIAL

It Is Most Likely Corroded and Has Poor or Loose Noisy Connections
NO MORE BUZZES, CLICKS and shorts from sumwer rains and winter snow and
sleet when using an P. & H. Capacity Aerial Eliminator.
long, strung 50 rt. high, yet occuples only
radio— Klini.m(eed to give you natlonwide reception or your money back.
BETTER TONE AND DISTANCE GUARANTEED

Sc!mitirny, selectivity, tone and volume improved. No Hzhtnlng danger or un-
sightly lead-in aml i
, aerial wires and
NOT NEW—VALUE ALREADY PROVED

On the market five years,

Euuals an aerlal 75 ft.
1% inch by 4 inch space behind your

aerial wires.

Mukes your set complete in itselr.
troubles:

Forget

-nove your set anywhere.

100,000 satistied customers 1ln U, 8. and forelgn

¢ Innse from the Arctic liecion of Norway to the Troples of Afviea.
Chosen by Governinent for use on Naval Hospital bedside rudios. Each factory
on actual lung distance receptlon. Cannot harmset—Easlly connected
to any radio, Including radios having no ground or rudlos for doublet serial.

! Mail couhon at once. 1’4y postman $1.00 plus a
9 A

few pennies posiage on deltvery. If not entirely

satisfied, return within five days und your dollar will be refunded without question,

— — — —JUST MAIL THIS COUPON
IF. & H. Radio Laboratories, Dept. 105, Fargo. No. Dak.
Send P, & H. Capacity Aerial. WIIl pay postman $1 plus
Ift-w cents postage. If not pleased will return within 5
days for $1 refund. Check here [] if sedlng $1 with
order—thus saving postage cost—same refund guarantee.
Check here [ if interested ln dealer’s propesition.

INAME: sA asll | o s ot Ly = '
ADDIESSE e B i il U TSR
CULTMDE. .} 552 P adig el TETYR ot i |



Log of Short-Wave Stations
Whose Programs Are Listed
(Megacycles or thousands of kilocycles shown)

CEC, Chile 10.67 JVN, Japan 10.64
CJRO Cauada 6.16 JZI, L 9.535
CJR. 11.72 JZJ, 11.50
COCD Cuba 6,13 JZK, L 15.18
€0Co, 6.01 KIO, Hawaii 1168
COCQ. i* 9.7 EKKH, " 5.h3
C8W, Portugal 9.94 KKP, L 16,03
DJB, Germany 15.20 LRU, Argentina 15,249
DJC 6.02 LRX, it B.RiE
DJD 11.77 LSX, 16,35
DJL, 15.11 OLR3A, Czecho-
EAQ Spam 9,87 slovakia 9.55
-2, 9.49 OLR4A, 11.584
EASAH Spanish OLRbGA, 15.23
Morocco 14,045 ORK, Belgium 10.33
FOBAA, Tahiti %.11 PCJ, Holland 9.59, 15.22
GSA, England 6.05 PHI 17.775
GSB, W 9.51 PRADO, Ecuador 6.62
GSC H 9.68 PRFS5, Brazll 9.40
G8D, " 11,75 RAN, Russia 9.60
GSF, 22 15.14 RKI, o 15,038
686, 1779 RNE J 12.04
GSH, o 21.47 RV15, 4.B%5
GSI, E 16.26 RV59, 4,08
GSJ, & 21.63 SPW, Poland 1364
GSL, s 6,11 TFJ, Yceland 12.23
GS0 16.18 TIPG, Costa Rlca. 4.41
GSP 15.31 TI&NRH .698
HASS Hungary 16.37 TPAZ2, France 15.24
HAT 9,12 TPAS. T 1.88
HBJ, Swltzerland 14,535 TPA4, th 11.7
HEL 9.60 VESDN, Canada 6.005
HEO. 11.402 VK2ME Australia 0.569
HBPF, . 7.86 VH3LR. ! .68
HO2CW, Ecuador  8.20 VKSME, ' 9.61
HC2RL, 6.66 VPD2, Fijis 954
HH28, Haiti 5.925 WI1XAL, Boston, Mass.
HIN. Dominican 15.25, 11.79 and i |'|-1|
HePublic 6,243 XECR. Mexico 7.3
HJIABE Colombia 9.5 XEFT, 6. 12
HJIAB 9.618 YV5RC, Venezuela 5.80
HJU " 9.51 ZBW3, Chlna. 9.525
HP5J, Panama 9.60 ZBW4, 6.19
HRN, Honduras 5.87 2R03 Italy 9.635
HS8PJ, Siam 9,35, 19.02 2R 11.81
HVJ, Vatican City 15.12 9M1, S 8. Kanim.
IVH, Japan 14.6  bla 6.01

Time given is CST; for MST subtract one hour,
Short-wave programs of American stations are
shown along with the regular listings beginning on
page 27. These are indicated, for example, by
(sw-11.87) in parentheses followmg a program list-
ing. This means that on 11.87 megacycles the same
program may also be heard over an American short-
wave station. Please note that foreign stations do
not always adhere precisely to their announced
program schedules.

News Broadcasts

Daily—2:40 a.m., TPA3; 5, TPA2; 7:30, GSJ,
GSO, GSG, GSH; §, OLRSA 840 JZ1, JZJ;
10: 10 GSJ, GSO GSG GSH 12 noon, GSG,
GSI, GSD, GSB; 1:10, p.m., TPA3; 3, GSO,
GSB, GSG, GSF 340 0LR4A 345 JZJ;
5:30, EAQ-2; 5:40, HPSJ; 6, RAN; 6:]5, CSW;
6:30, EAQ-2; 7:10, GSB, GSD, GSP, GSO; 7:15,
DJB, DJD; 9:30, DJB, DJD, TPA4; $:40, GSC,
GSD, GSI, GSF, OLR4A; 9:45, CJRO, CJRX;
n 40 IZJ 11: 55 GSG, GSO, GSB, GSD

Daily except Sundays—S a.m., VKB'VIE 6:30,
VK3LR; 8, 2R04; 12:20 p.m., 2R04; 52 2R03.

Sun., Mon., Wed., Fri—3 p.m., RNE.

Mon. & Thurs.—8 p.m., OLR4A.

Sunday, July 11

§6 a.m.—Program from S. S. Kanimhla:

#6:40 a.m.—International church: COCQ

*7 a.m.—Variety program: DJL

*8 a.m.~—Overseas hour for Australia:

8:15 a.m.—Chimes and church services:
(15.25)

*9:30 a.m.—Vatican City topics:

10:30 a.m.—Victor Olof sextet: GSJ GSG

11:20 a.m.—Troise’s mandoliers: GSG GSI

#11:30 a.m.—Program from Belgium: ORK

12:20 p.m.—Grenadier Guards band: GSG GSI

12:40 p.m.—Iceland hour: TFJ

12:55 p.m.—Empire services: GSG GSI

2:05 p.m.—Folk songs: OLR4A

*3 p.m.—Overseas liour (East coast): JZK

4 p.m.—Jolly Muenchausen stories: DJB DJD

4:20 p.m.—Talk on Cecil Rhodes: GSO GSB GSG

5:30 p.m.—String quartet: GSP GSD

*6 p.m.—Program from Moscow: RAN RKI

#6:15 p.m.—H. M. Welsh Guards band: GSP GSD

6:30 p.m.—Two Hours with Cuba: COCO

7:30 p.m.—Broadcast from home: DJB DJD

8: '|5pm—Cross section of opera: DJB DID

#8:30 p.m.—Dance music: LRX

10:30 p.m.—Piano Duo: GSI GSD GSC

#*11 p.m.—Overseas hour (Pacific coast): JZK

12:15 a.m.—BBC presents the A.B.C.: G50 GSD
GSB

*2 a.m.—English programs from Siberia:

SMI
JZK JZJ
WI1XAL
HVJ

RV15

Key to Symbols Used: *Daily; +Week Days;
¥Meonday, Wednesday, Friday; §Sun., Thurs.

Monday, July 12

HS8PJ  (9.35)

7 a.m.—Siamese broadcast:

7 a.m.—Oriental variety: ZBW3

9 a.m.—Hotel Victoria orchestra: GSJ GSG

9:30 a.m.—Margot Macgibbon, violinist: GSJ
GSG

11:20 a.m.—My years in the Army: GSG GSI
#11:30 a.m.—Polish hour: SPW

12:30 p.m.—Suicide Club: GSG GSI

1:30 p.m.—Boys' Flute band: GSG GSI

2 p.m.—Sandy Macpherson, organ: GSG GSI
2:0S p.m.—Teachers’ chorus: OLR4A

3 p.m.—Alpine climbing: RNE

3:20 p.m.—Songs of London shows: GSG GSI
14 p.m.—Monitor news: WIXAL (15.25)
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BY CHAS. A. MORRISON, president, INTERNATIONAL DX-ER'S ALLIANCE

(Figures in Parentheses Are Megacycles)

IGUEL A. RIVERA, recently re-

turned to his native city of

Lima, Peru, after an eleven-
year sojourn in the Orient, sends the
following data concerning Peruvian
broadcasters: OAX1A (6.150) of Chi-
clayo has a power of 200 watts.
OAX4P (6.122), “Radiodifusora An-
dina, Junin,” Huancayo, has a power
of 250 watts. OAX4Y (6.092) and
OAX4Z (9.562), radiating 15,000 and
10,000 watts power respectively, are
transmitters of the government station
“Radio Nacional” at Lima, which relay
broadcast station OAX4A. OAXS5A
(11.8), “Radio Universal,” is located at
Ica. OAX4M (10.345), “Radio Record,
La Voz de Huacho,” a new station at
Huacho, whose proprietors are Senores
Cortes & Cia, relays broadcast station
OAX4Q of the same city.

L. D. Brewer of Phoenix, Ariz., re-
ports loud and clear reception of DJE
(17.76), of Zeesen, Germany, on Mon-
day, June 21, at the unusual hour of
12 mid. EST (11 p.m. CST) . Mr.
Brewer almost daily is hearing a new
Mexican station, XERU, “La Voz de la
Mexico” on 9.5 megs, from 10 a.m. to
12 noon EST (9 to 11 a.m.CST) and on
15.16 megs irregularly in the evenings.
The interval signal consists of four
chime notes in a descending scale.

The Chicago Short Wave Club notes
a Mexican station XEAW on a fre-
quency of 15.165 megs, heard daily
from 4 to 5 pm. EST (3 to 4 p.m.
CST). Since XEAW is actually the
broadcast call of a station in Reynosa,
Tams., Mexico, operating on 960 kilo-
cycles, it is logical to assume that this
is merely the broadcast call of the
station which XERU relays.

RV15 at Khabarovsk, U. S. S. R., is
again broadcasting on its former fre-
quency of 4.27 megs.

DURING July, W1XAL, of Boston,
America’s pioneer educational sta-
tion, will follow the lead of colleges
and universities in declaring summer
recess for its regular educational pro-
grams. The daily news bulletins in
English, which usually are radiated on
15.25 megs, will be continued on
WI1XAL’s beam antenna directed to
Europe. Special tests also will be run
each week on an additional beam an-
tenna system now being completed by
WI1XAL engineers.

WI10XDA (12.86), the transmitter
aboard the Schooner Morrisey en route
to Arctic regions, was heard in contact
with amateur stations VOI1I and W20J
on June 23, from 8:50 to 8:55 p.m. EST
(7:50 to 7:55 p.m. CST), by Louis Am-
brosius of Louisville, Ky.

The regular schedule of overseas
broadcasts from Nazaki, Japan, which
are audible in North America are radi-
ated at present as follows: For Aus-
tralasia daily from 9 to 10 a.m. EST (8
to 9 am. CST) over JZJ (11.8) and
JZK (15.16); for the Atlantic coast
region of North America, daily from
4 to 5 pm. EST (3 to 4 pm. CST)
over JZJ and JZK, and for the Pacific

coast region of North America, daily
from 12 mid. to 1 a.m. EST (11 p.m. to
12 mid. CST) over JZK. Broadcasts of
games from the Tokyo municipal ball
park are being heard Saturday eve-
nings around 1:30 or 2 a.m. EST (12:30
or 1 am. CST) over JVN.

OLR5A (15.23) of Prague, Czecho-
slovakia, has been testing near 9:30
p.m. EST (8:30 p.m. CST), on Mon-
days and Thursdays, in connection
with the American hour, which is us-
ually heard over OLR4A (11.84).

G. M. Cornfield, of Hong Kong,
writes that KZRM, the new Manila,
Philippines, short-wave transmitter, is
on the air. This station broadcasts
daily from 5 to 10 a.m. EST (4 to 9 a.m.
CST) on 9.57 megs. “Radio Manila,”
which relays a broadcast station whose
call letters are also KZRM, utilizes a
metronome for an interval signal. E.
H. Clark, of Hollister, Calif., reports
hearing KZRM testing on 11.83 megs
from 7:15 to 9 am. EST (6:15 to 8
am. CST).

While its verification, OAX4J, “Sin-
tonice Radio Internacional,” of Lima,
Peru, claims the station broadcasts on
9.52 megs, it actually is being heard on
9.33 megs. Transmissions are daily
from 12 noon to 3 p.m. and from 5 p.m.
to 1 am. EST (11 a.m. to 2 p.m. and
from 4 p.m. to 12 mid. CST). Reports
may be addressed to Antonio P. Vas-
ques, Edeficio Mineria 6 piso, Casilla
1166, Lima, Peru.

C. GALLAGHER, of San Fran-

e cisco, informs me that XEWW
(9.51), of Mexico, D. F., is being heard
daily from approximately 8 p.m. to 12
mid. EST (7 to 11 pm. CST). An
English announcement is made just be-
fore the station signs off but no street
address is given for mailing purposes
. HC20BA of Guayaquil, Ecuador,
formerly on 9.441 megs, but hopping
about lately like a Mexican jumping
bean, now seems to be on 9.37 megs.

NBC of Chicago has been granted a
license under the call WIXBS for an
experimental high-frequency broadcast
station with a power of 50 watts to op-
erate on 31.6, 35.6, 38.6 or 41 megs.

Myron D. Reamy of Yonkers, N. Y.,
writes me that a recent communication
from the Belgrade, Yugoslavia, short-
wave station advises that YUA (6.1)
is bemg relayed twice monthly by Ger-
many’s DJO (11.855) and DZC (10.29).
This apparently refers to the programs
for Yugoslav residents in North and
South America, carried for a time by
Dutch stations PCJ and PHI. Yugo-
slavia will soon have its own powerful
station to replace YUA (ex-YTC).

According to the latest issue of the
African Radio Announcer, the Tanan-
arive, Madagascar, station has finally
settled on a frequency of 9.53 megs,
where it broadcasts daily from 9:45 to
10:45 a.m. EST (8:45 to 9:45 a.m. CST)
.. . A new station on 9.53 megs, be-
lieved to be in Bombay, India, was
heard closing down Friday at 12:30
p.m. EST (11:30 a.m. CST)

4:15 p.m.—Ainerican travelogue: W2XAF (9.53)
W2XAD (15.33)

4:30 p.m.—Brazilian hour: PRF5
+4:45 p.m. (ex. Sat.)—Jorge Leal,
mentator: W2XE (15.27)

45 p.m.—News for South America: W3XAL
5:15 p.m.—Summer cabaret: DJB DJD

5:30 p.m.—Opera from Scala: 2R04
6 p.m.—Empire exchange talks: GSP GSD
6:15 p.m.—Folk songs: 2R04

Spanish com-

Radio Guide ® Week

6:25 p.m.—Mail bag: 2RO4

6:30 p.m.—Singing league: DJB DJD
6:50 p.m.—Military band: OLR4A

7 p.m.—American news: EAQ2

7:45 p.m.—Amateur hour: YV5RC

8 p.m.—Music Hall: GSI GSD GSC

+8:30 p.m.—Sea Melody orchestra: YV5RC

9 p.m.—Gladys Williams, contralto: GSI GSD
10:30 p.m.—Henry Hall's orchestra: GSD GSO
12:15 a.m.—Hawaii calls: KKP -

Ending July 17, 1937

\

Tuesday, July 13

3:30 a.m.—Happy program: PCJ (15.22)
+4:30 a.m.—Fiji hour: VPD2

7:15 a.m.—Paris Exhibition: PHI

8:15 a.m.—World Affairs: GSJ GSG
9:10 a.m.—Music Hall: GSJ GSG

11:35 a.m.—Reginald Foort, organ: GSG GSI

1:20 p.m.—Cafe Colette orchestra: GSG GSI

2 p.m.—Tommy Matthews’' orchestra: GSG GSI

2:05 p.m.—Old Pragme songs: OLR4A

4:45 p.m.—Schubert’s songs: GSG GSO

5:30 p.m.—A Circular Tour: GSP GSD

6 p.m.—Happy program: PCJ (15.22)

6:15 p.m.—Welsh Scene Today: GSP GSD

7:30 p.m.—Turkish seng book: DJB DJD

7:45 p.m.—Artificial Resin: DJB DJD

8:15 p.m.—Anna Barbara Speckner, cembalo;
DJB DJD

8:45 p.m.—Through Austria: DJB DJD

8:55 p.m.—Catchword songs: GSI GSD GSC

10 p.m.—Program from Tahiti: FO8AA

12:15 a.m.—Chamber music: GSO GSD GSB

Wednesday, July 14

6:15 a.m.—CRICKET; Gentlemen vs.
GSJ GSG GSO

9:45 a.m.—Jan Berenska’s orchestra:
11:30 a.m.—BBC Scottish orchestra:
12:45 p.m.—Empire exchange talks:
1:20 p.m.—Variety program: GSG GSI
2 p.m.—Royal visit to Wales: GSG GSI
2:25 p.m.—Violin and orthestra concert:
4 p.m.—Radio builds bridges: DJB DJD
4:30 p.m.—Music hall: GSG GSO

5 p.m.—Zither and guitar: DJB DJD
5:30 p.m.—Royal Revenue Band concert: 2R04
6 p.m.—Latin American writers: W3XAL (6.1)
6:15 p.m.—Singing Hinnies: GSP GSD

6:15 p.m.—Virgilio 'Stecco, bar. & Augusta Quar-

Players:
GSJ GSG

GSG GSI
GSG GSI

OLR4A

anta, sop.: 2R04
30 p.m.—Judy show, “Die Traumbuche”’: DJB
5 p.m.—Walford Hyden’s orchestra: GSP GSD

S p.m.—Orchestral concert: DJB DJD
0 p.m.—Reginald Foort, organ; GSI GSD GSC

Thursday, July 15

6:15 a.m.—CRICKET; Gentlemen vs.
GSJ GSG GSO

9:05 a.m.—Here lived General Wolfe:

9:30 a.m.—PLAY, “Something in the
GSJ GSG

12:25 p.m—~—Concert Party: GSG GSI

pm—BBC Scottish orchestra: GSG GSI

:05 p.m.—Cembalo concert: OLR4A

:20 p.m.—Dance music: GSG GSO

40pm—Techmcal nps DJB DJD

0

:45

6:

6:4
8:1
8:2

Players !

GSJ _GSG
City” :

NO

m.—North America in Germany: DJB DJD
p.m.—Through Germany: DJB DJD
p.m.—My years in the Army: GSP GSD

m.—Canadian hour: HH2S
0 p.m.—BBC Empire orchestra:

W\D&)&)\l\lO\U’I\ﬂ-ﬁWN—‘

10pm.—Folk songs: OLR4A

:30 p.m.—Equatorian music: YV5RC
p.m.—Among primitive people: GSI GSD GSC
:15 p.m.—Emil Hecker, author: DJB DJD
p.

:1

GSI GSD

Friday, July 16
6:15a.m.—CRICKET; Gentlemen vs.
GSJ GSG
7:25 a.m.—Phohi ensemble: PHI
8:15 a.m.—An explerer who never returned: GSJ
9 a.m.—VISIT TO THE LONDON Z0O: GSJ GSG
9:45 a.m.—Master of the Invisible Keyboard:
GSJ GSG
10:40 a.m.—AMATEUR ATHLETIC ASSOCIA-
TION CHAMPIONSHIPS: GSG GSJ

Players :

11:30 a.m.—Robert Browne, piper: GSG GSI
12:30 p.m.—Grassland Conference: GSG GSI

1 p.m.—Music from the Movies: GSG GSI

2 p.m.—Concert: OLR4A

3:20 p.m.—BBC Theater orchestra: GSG GSO
4 p.m.—Argentina hour: LSX

S p.m.—Dance music: DJB DJID

5:30 p.m.—Request numbers: 2R04

6 p.m.—Rome's Midnight Voice: 2R04

6:15 p.m.—BBC Empire orchestra: GSP GSD

6:30 p.m.—OPERETTA, ‘“His Great Experience”:
DJB DJD

8:30 p.m.—Military concert:

9 p.m.—Northfleet Silver band: GSI GSD GSC

10 p.m.—Program from Tahiti: FO8AA

10:30 p.m.—DX club: W8XK (6.14)

Saturday, July

DIB DJD

7 a.m.—Adventures of Toytown: GSJ GSG GSO

7:05 a.m.—Phohi club: PHI

7:25 a.m.—Philips band: PHI

8:15 a.m.—Sports commentanes GSJ GSG

6:20 a.m.—Sketch, “Three Around a Table”:
PHI

11:30 a.m.—Erith British Legion band: GSG GSI

1 p.m.—Palace of varieties: GSG GSI

2 p.m.—Songs of the sea: GSG GSI

3:20 p.m.—BBC Theater orchestra: GSG GSO

4 p.m.—Matrimonial war: DJB DJD

4:30 p.m.—League of Nations: HBL HBP

S p.m.—Program from Budapest: HAT4

5:30 p.m.—Herbert Dawson, organ: GSP GSD

5:45 p.m.—Variety program: HBL HBJ

6:40 p.m.—THE ULSTER DERBY: GSP GSD

6:50 p.m.—Players and singers: GSP GSD

7:45 p.m.—Equatorian music: YV5RC

8 p.m.—Sports commentaries: GSI GSD GSC

8:15 p.m.—Kaleidoscope of opera: DJB DJD

9 p.m.—English hour: HJ4ABB HJ1ABP

9:10 p.m.—BBC presents the A.B.C.: GSI GSD
10 p.m.—Northern Messenger; messages to those
in the Arctic: VESDN CRCX



FOR BRINGING DELIGHTFUL
ENTERTAINMENT TO THE
AIRWAVES — THESE STARS
WIN RADIO GUIDE CHEERS

—Maurice
Seymour
Photo

... JOY HODGES (above), because of her sprightly songs heard
on “Fibber McGee and Molly” and “Joe Penner” shows. Joy, a na-
tive of Des Moines, first came to public notice as the winner of a
“beauty singer” contest. She’s since appeared with many bands

—Genc Lester Photo

... MORTON BOWE (above), for his delightful solos on NBC’s Friday
night cigarette-sponsored show. Bowe came from the stage to radio in 1926,
and is now one of the airwaves’ popular tenors. His hobby is inventing.
His latest invention—a labor-saving device for memorizing operatic roles

—Maurice Seymour Photo

 —— - . . Conductor ANDRE ... LESTER TREMAYNE

e KOSTELANETZ (ieft), (above), whose superb.
Tenor FRANK PARKER dramatic performances
(standing), for the fine are adding to the bril-
music they air on the liance of NBC’s ‘“First
CBS Weaednesday night Nighter” and CBS’ “Betty
cigarette-sponsored pro- & Bob.” Les comes from
gram. Parker is the show's a theatrical famlily —is
new singing star. He re- the son of British Movie

placed Diva Lily Pons Star Dolly Tremayne




—— - U CIERE
1 Photo by RAY LEE JACKSON MANNERS

One-time pad-and-pencil steno, Lucille Manners saved Heard on a local station, she soon won network star
pennies, dimes for voice lessons, practised every day. dom, is now soloist on a big Friday night program!




SHOW BOAT'S ORIGINAL CAPTAIN HENRY
“Jl\llNE’l'Y. folks! It’s swell to be bhack at the

wheel o’ my old Show Boat again!

“An’ believe me I've brought the hest crew o

rollickin’ entertainers you ever saw in your life.
Yes, siree! We got new stars, bright and shiny—
some o” the very best in the whole world. We got
new music . . . new sougs . . . an’, by jiminety
we’re havin® plenty o’ new adventures.

“But no matter what else, there’s one Show Boat
custom we’'re sure goin’ to keep goin’! Every night
we're servin’ to all the folks aboard a cup of the
finest, smoothest, most taste-temptin’ coffee I ever
run across anywhere at anytime . . . a rich, mellow
cup o’ Maxwell House Coffee!

“So come aboard folks and join me and my
merry crew for a whole hour on the Show Boat.”

EVERY THURSDAY NIGHT—NBC NETWORK
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YOU'VE HE
MANY TIME
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IN EVERY-!

Below: Jane Pickens, so
Night Party,” was prima ¢
Ziegfeld Follies. She and
Helen, compose the trio k
radio a